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Have You Been Itchin’ 
For a New Sewing Machine? 





SCRATCH YET! () % 0 





wait! DON'T 





If you're itchin’, then get scratchin’ at your local Baby Lock Retailer. Play the 
game to reveal substantial savings — up to IS O% off 

the purchase of any Baby Lock embroidery machine, serger, sewing machine 

and more! Game pieces are available at your participating Baby Lock Retailer 


while supplies last. 





www. babylock.com 800-422-2952 


Valid trom 3/1/07 - 5/31/07 at participating authoriaed Baby Lock Retailers Present your card to receive a discount Offer only valid when revealed in Fróni of a Baby Lock 
Retailer at the time of purchase, Discount can only be used on the Manufacturer's Suggested Retail Price of one Baby Lock branded machine, accessory or software item and not 
valid on merchandise already discounted, previous purchases, or prior layaways. Cannot be combined with any other offer. One coupon per customer Discount odds ore as 
follows: 10% - 1 in 2.5; 20% - 1 in 3.3, 30% - 1 in 5; 40% - 1 in 11.1, 50% 1 in 100. Maximum discount for Designer's Gallery products is 30% off MSRP. The discount ehaes not 
apply to MasterWorks trade-in program or CustomWorks trade-in program, Vaid where prohibited by law. 0% financing for 12 months with payment based on approved credit 
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Win a sewing machine. 





The new Mettler Silk-Finish Multi, made of high grade cotton in 54 different color combinations, is the strong choice for 
all decorative stitching. This is why you always win with Mettler Silk-Finish Multi. Maybe even a sewing machine in 


our postcard contest. To find out how easy this is, visit our website: www.mettler.eu (Closing date for entries 31.12.2007) c Mettler: 


Importer for USA: American & Efird, Inc. . Mt. Holly, NC 28120 
Phone 1-800-847-3235 . Email: consumerhomepage@amefird.com . www.meitlereu 


the premium quality sewing thread 
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sew With Style! 


“Learn to sew fashions that look 
like they just came off the runway!” 


Rmerican Sewing xpo has it all! 
x All Levels: beginner, intermediate, expert 
x Workshops, Classes and Contests 

x Sew For Fun... or Sew For Profit 


September 2007 
28" thru the 30". 
Novi, Michigan 


FREE 
MME ICAK Bien 
DUNG | Newsiter 


Expo r 


Fashion Sewing - Quilting - Home Dec - Fiber Arts - Personal Style 





248-889-3111 » www.AmericanSewingExpo.com 
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$5 Off Coupon: 


With Code THJO7 


distinctivefabric.com 


Order online - safe & secure 
10 free swatches for new customers! 


Fast Shipping - Volume Discounts 
20 Day, 100% Refund Policy 

| Yard Order Minimum! 

877-721-7269 www.distinctivefabric.com 
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KATHLEEN CHEETHAM (“Add a Sleeve 
to Your Bodice”) hails from Burnaby, British Columbia. 
She owns and designs Petite Plus Patterns and teaches 
fitting, design, patternmaking, and business classes 
for custom sewers all across North America. Her family 
has been stitching a livelihood for four generations: Her 
great-grandmother was a furrier in Quebec; her grand- 
father was a tailor; her mother worked in the Montreal 
garment district; an aunt married a Tunisian tailor; and 
a cousin is an atelier in Montreal. You could say sewing 
runs in Kathleen's blood. 


LINDA LEE (“Get the Skinny on Pants Fabric”) has 
written many articles for Threads. She got an early start 
as an entrepreneur by making and selling felt hats in 
sixth grade. Linda's bolder business ventures followed— 
from a lifelong career in interior design to producing 
avant-garde sewing patterns (The Sewing Works hop Pat- 
tern Collection) for the adventurous sewer. One pillow- 
making project ultimately led to 13 books, television 
appearances on HGTV, and traveling to teach innovative 
sewing techniques for both garments and interiors. 


LAURA KEITH (“Take the Plunge”) has been 
sewing for more than 30 years. With a passion for sew- 
ing that’s just as great as her passion for swimming 
laps, she found that creating custom swimsuits was a 
natural result. Drawing on her experience designing for 
a major swimwear manufacturer, Laura began her own 
swimsuit-design business in 2000. She has since taught 
swimsuit making and currently designs custom swim- 
suits for herself, as well as family and friends. When not 
in the pool, Laura can also be found experimenting with 
vintage sewing projects and natural dying techniques. 


ANNA MAZUR (“The Dress Takes Center Stage”) 
is a Threads contributing editor and author of the “Pat- 
tern Review” department. Anna truly enjoys reading 
about the latest trends, following the runway shows and 
finding the best patterns that fit the look. She keeps the 
whole process smoothly on track, organizing the tes- 
ters and bringing a well-rounded mix of patterns to the 
pages of Threads. Alongtime sewer, Anna loves venturing 
into uncharted sewing territory and is currently explor- 
ing the limits of sewing with various kinds of leather. 
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EDITOR’S NOTE 


For the love of fabrics 


can tell you right away what inspires me 

most in my sewing projects: the fabric! | love 

lurking in fabric stores for hours on end. I love 
the touch, feel, and sight of fabric, and | have an 
outrageously large stash to prove my lust for 
the stuff. From what | hear, I’m exactly like all 
the other sewers out there. We just can’t 
get enough fabric. That’s why the editors at 
Threads have decided to devote much of this 
issue to textiles. 

We've included some of the more unusual choices, 
like stretch knits (“Take the Plunge”), home dec (“From 
Couches to Coats”), and jersey (“Taming Jersey Knits”), 
plus info on using fabrics that slim (“Get the Skinny 
on Pants Fabric”) and add visual interest (“Go Against 
the Grain”). Let’s face it, if you have the right fabric, 
the rest of the project can be a breeze, and that’s just 
what you want when it comes to summer sewing! Let 
us know what fabrics are pleasing you! 

—Amber Eden, Editor, Threads 


P.S. Speaking of fabric, don’t forget to get yours for 
your garment entry for the 8th Annual Inspired 
by Threads—A Fashion Challenge. Visit Threads 


Magazine.com to enter. 


LOVE LETTERS 
I teach beginning sewing classes for the Sewing 
Studio in Maitland, Florida. I have just finished 
reading the February/March 2007 issue (no. 129). 
Wonderful! I would love to share it with my stu- 
dents. Would it be okay to make copies of articles? 
I am sure I will have other such instances as I con- 
tinue to read each issue. (By the way, did I tell how 
much I love the new [it’s old by this time] format!) 
—WNoel D. Kohr, Winter Springs, Florida 


Editors Note: Were thrilled you want to share, and 
we encourage others to do the same. Just be sure to 
contact Threads for the appropriate permissions. 


continued >>> 





The Taunton Press 


Inspiration for hands-on living® 


INDEPENDENT PUBLISHERS SINCE 1975 


TAUNTON, INC. 


Founders, Paul and Jan Roman 
THE TAUNTON PRESS 
President Suzanne Roman 


Executive Vice President e” 
Chief Financial Officer Timothy Rahr 


Executive Vice President & 
Publisher, Magazine Group Jon Miller 


Publisher, Book Group James Childs 
Chief of Operations Thomas Luxeder 


DIRECTORS 


Creative & Editorial Director Susan Edelman 
Human Resources Director Carol Marotti 
Technology Services Director Jay Hartley 
Controller Wayne Reynolds 
Advertising Director David Gray 
Fulfillment Director Patricia Williamson 
Financial Analysis Director Kathy Worth 


Circulation Director Dennis O’Brien 


THE TAUNTON PRESS 


Books: Marketing: Melissa A. Possick, Audrey Locorotondo. 


Publicity: Nicole Salvatore, Janel Noblin. Editorial: Helen 
Albert, Kathryn Benoit, Peter Chapman, Steve Culpepper, 
Pamela Hoenig, Carolyn Mandarano, Nicole Palmer, 
Jennifer Peters, Amy Reilly, Jennifer Russell, Erica Sanders- 
Foege, Kathleen Williams. Art: Chris Thompson, Alison 
Wilkes, Nancy Boudreau, Amy Griffin, Sandra Mahlstedt, 
Wendi Mijal, Lynne Phillips, Carol Singer. Manufacturing: 


Thomas Greco, Laura Burrone. 


Business Office: Holly Smith, Gayle Hammond, Patricia 
Marini. Legal: Carolyn Kovaleski. Magazine Print 
Production: Philip Van Kirk, Nicole Anastas, Jennifer 


Kaczmarcyk. 


Circulation: David Pond, Andrew Corson, Catherine 
Hansen. 


Distribution: Paul Seipold, Walter Aponte, Frank Busino, 
David DeToto, Leanne Furlong, Deborah Greene, Frank 
Melbourne, Reinaldo Moreno, Raymond Passaro, Ulysses 


Robinson, Alice Saxton. 


Finance/Accounting: Finance: Brett Manning. Accounting: 


Patrick Lamontagne, Lydia Krikorian, Judith O'Toole, 
Elaine Yamin, Carol Diehm, Dorothy Blasko, Susan Burke, 
Lorraine Parsons, Larry Rice, James Tweedle, Priscilla 
Jennings. 

Fulfillment: Diane Goulart. Fudfillment Systems: Jodi Klein, 
Kim Eads, Nancy Knorr, Thomas Kuzebski. Customer 
Service: Ellen Grassi, Kathleen Baker, Bonnie Beardsley, 
Deborah Ciccio, Katherine Clarke, Alfred Dreher, Monica 
Duhancik, Paula Ferreri, Eileen McNulty, Patricia Parks, 
Deana Parker, Patricia Pineau, Betty Stepney. Data Entry: 
Melissa Dugan, Anne Champlin, Mary Ann Colbert, 
Caryne-Lynne Davis, Maureen Pekar, Debra Sennefelder, 
Andrea Shorrock, Marylou Thompson, Barbara Williams. 


Human Resources: Linda Ballerini, Christine Lincoln, 


Dawn Ussery. 


oon Berlin 


All 


4 


sch; hair and makeup: Christie McCabe; stylist 


k Heut 


2 
Photo: J 


Four floors & 
Mail Order too! 


N C E l ọọ 5 2 


BRITEX 
FABRICS 


HAEA 


Information Technology Services: Applications Development: 
Heidi Waldkirch, Jun Lu, Frank Miller, Robert Nielsen, Linda 
Reddington, John Vaccino, Daniel Woodhouse. Desktop 

and Network Support: Kenneth Jones, Petre Cotofana, Paul 
DelPadre, Gabriel Dunn, Michael Lewis, Jay Ligouri. 


Operations: Joseph Morits, Roberta Calabrese, Kevin 


DeGroate, Leah Flynn, John Gedney, Marc Imbimbo, Jennifer 
Licursi, Susan Nerich, Jeannette Pascal. 7 Room: Michael 


Louchen, Geraldine Benno, Anna Pendergast, Anne Scheurer, 






Norma-Jean Taylor. Maintenance: Lincoln Peters. 


Promotion: Jane Weber, Promotion Creative: Jennifer 
Wheeler Conlon, Kristen Coons, Michele Mayernik, Sandra 
Motyka, Nicole Pallatto, William Sims. Promotion Operations: 


146 geary st., san francisco, ca 94108 
415.392.2910 © britexfabrics.com 


Diane Flanagan, John Cavallaro, Sandra Hannan, Kate 





READER SERVICE NO. 55 


Krentsa. 


Taunton Creative: Michael Amaditz, Sarah Opdahl. Video: 
Gary Junken. 

Publishing Services: Deborah Cooper. Publishing 
Technologies: Mark Merritt, Tracy Goodpaster. Photography: 
Scott Phillips. Prepress: Richard Booth, William Bivona, David 
Blasko, Richard Correale, William Godfrey, Brian Leavitt, Meet Liz and her daughter S USATI. 


Chansam Thammavongsa. Advertising Production: Laura 


: A - . ` “ è 
AEN See, Molnar, Patricia Petro, Kathryn Successful i Cc yn f id en t ; 
Embroidery Business Partners. 
TAUNTON DIRECT : 
Patrick Cozens, Donna Capalbo, Keri DeGross, Michele 
Ladyko, Kathleen McGreevy, Michael Valanzola. ead 
TAUNTON INTERACTIVE = E- Make it your reality 
Jodie Delohery, Robert Harlow, Raphael Cardoso, Christopher i 
Casey, Mark Coleman, Trish Dardine, Ruth Dobsevage, Lisa 
Durand, Erika Foreman, Geoff Krajeski, Steve Lombardi, 
Victoria North, Michael Stoltz, Dawn Viglione. 
TAUNTON TRADE 
Kevin Hamric, Director; John Bacigalupi, Brett DeMello, 
Allison Hollett, Elizabeth Quintiliano, Rebecca Shafton. 
Single Copy Sales: Jay Annis, Mark Stiekman, Valerie Droukas. 


Is this your dream, too? 


with Barudan! 


TAUNTON MAGAZINES 
Fine Woodworking e Fine Homebuilding 
Threads * Fine Gardening * Fine Cooking 


Our magazines are for people who are passionate 
about their pursuits. Written by practicing experts in 
the field, Taunton Press magazines provide authentic, 
reliable information supported by instructive and 
inspiring visuals. 


TAUNTON BOOKS 
Our books are filled with in-depth information and 
creative ideas from the finest authors in their fields. 
Whether youre practicing a craft or engaged in the 
creation of your home, Taunton books will inspire you 
to discover new levels of accomplishment. 


WWW.TAUNTON.COM 
Our website is a place where you can discover more 
about the interests you enjoy, converse with fellow 
enthusiasts, shop at our convenient on-line store or 
contact customer service. 


EMPLOYMENT INFORMATION 
To inquire about career opportunities, please e-mail 
us at tauntonjobs@taunton.com or visit our website 
www.taunton.com. You may also write to The Taunton 
Press, Human Resources, 63 S. Main St., Box 5506, 
Newtown, CT 06470. 


CUSTOMER SERVICE 
We arehere to answer any questions you might have 


and to help you order our magazines, books and videos. www.barudan.com 800-627-4776 
Just call us toll-free at 800-477-8727. 





The Taunton Press, Inc., Taunton Direct, Inc., Taunton Trade, Inc., and 





Taunton Interactive, Ine., are all subsidiaries of Taunton, Ine. 


READER SERVICE NO. 78 


JUNE/JULY 3007 9 


LETTERS 


I LOVED the March issue 
(no. 129)! It is the best I've 
seen in months. Lots of excit- 
ing ideas that have me rum- 
maging through my stash. I 
especially liked the “Inspired 
by Japanese Crests” and “Cut 
Up Patterns and Add Seams.’ 
—C. de Figueiredo, via email 


I need to say a big thank you 
to Threads magazine. I have 
complained about some of 
the recent changes, but I 


continued 


Issue no. 129 was so inspiring! 
I loved the unique tops made 
with the Japanese crests, and 
the article “Cut Up Patterns 
and Add Seams” made me 
want to run straight to my 
machine! I’m just returning to 
sewing after a long absence 
and have been a longtime 
reader of Threads. My biggest 
problem is finding extraor- 
dinary fabric AND getting 

in sync with the new sewing 
gadgets, tools, and methods. 


Thank you in advance for 
returning your magazine 


to a level of superiority 
over all other sewing magazines. 


must say that I have come to 
really like the magazine again. 
I didn't receive issue no. 128 
(the one with the flowers 
on the cover) and emailed 
Threads about it. I subse- 
quently received the maga- 
zine, and it was much better 
than I thought it would be. 
I have a young friend 
(12 years old) who's just get- 
ting into sewing, and I told 
her she needs to check out 
Threads and Sew Stylish. She 
and I and another friend 
spent all day last Saturday 
sewing. Next time, I'm going 
to take some of my Threads 
magazines for her to read. 
Thank you, Threads magazine! 
—Lilah, from Gatherings 
on ThreadsMagazine.com 
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Thanks for being my teacher 
and my muse! 
—Jackie Goff, Toledo, Ohio 


I just renewed my subscrip- 
tion! This issue (no. 130) is 
your best ever—with awe- 
some art darts (so clever and 
chic!) and wonderful wire- 
crocheted buttons. 
Well done! (Give us more 
Ruth Ciemnoczolowski!) 
— Margaret Harris, 
Emporium, Pennsylvania 


I just wanted to tell you how 
much I love 7hreads maga- 
zine. My only “complaint” 

is that it isn't published 
monthly! My favorite section 
is the Pattern Review, where 
oftentimes I'll see patterns I 


wouldn't have looked twice at. 
Keep up the wonderful job. I 
enjoy your publication more 
than you know. 

— Melissa, Washington State 


Iam not a person who nor- 
mally will send a note to the 
editor of a magazine. How- 
ever, after reading Threads’ 
most recent issue, I felt I had 
an obligation to do so. I want 
to thank you sincerely for your 
efforts to return to publish- 
ing a sewing magazine that 
stands above the others. Your 
articles in this issue are much 
more in-depth and informa- 
tive than they have been in a 
very long time. 

Thank you in advance for 
returning your magazine to 
its prior level of superiority 
over all the other sewing mag- 
azines. It is my hope that you 
will continue to maintain a 
more in-depth and advanced 
level of information in your 
magazine. Although change 
is hard for many to accept, it 
is necessary. Without change, 
we cannot grow, and with- 
out growth, we do not have 
life. However, change does 
not have to be in the form of 
lowering your product nor 
lowering our expectations as 
readers. Thank you. 

— Diana Robinson Weiss 


I thought I'd let you know how 
much I've enjoyed watching 
the online video tips. Iam 

a beginner sewer who has 
many sewing books, but I’ve 
learned much more by watch- 
ing these short video clips. 
Thank you soooo much. Keep 
up the good work. Oh, before I 
forget, I just picked up a copy 
of your Sew Stylish magazine. 


Loved that, too. Thank you, 
thank you, thank you. 
— Rhonda Villegas, via email 


I just recently started sub- 
scribing to your magazine 
and I love it. I can't wait to 
get it, and when I do, I read 
it from cover to cover in the 
same day. 

—Valentina, via email 


QUESTIONS & ANSWERS 
I read in your last issue that 
pictures for Reader's Closet 
may be submitted via email. 
How do I do this? 
—Tatyana Merryman, 
via email 


Editors Note: Please visit our 
Web site (ThreadsMagazine. 
com) for details and an entry 
form. We look forward to see- 
ing what you send! 


Iam a subscriber and just re- 
ceived the May issue (no. 130). 
Love the whole issue! Where 
can I get Go Patterns for the 
little black dress on p. 36? 
— Marianne Clarke, 
via email 


Editors note: Visit GoPatterns. 
com or call 415-455-5775. 


I loved the article on funnel 
necklines in Threads issue 
no. 130. I especially liked the 
Burda and Butterick patterns, 
but when I went to buy the 
Butterick one, the number 
listed for it, 4295, was not 
the same suit pattern as the 
photo. Is the number listed 
actually a discontinued pat- 
tern or a different pattern 
company? 
— Karen Stevens, 
Denver, Colorado 


Editors Note: These two pat- 
terns were altered to achieve 
the desired effect. On the 
coral jacket, Butterick 4295, 
convert the shawl collar 
pattern to a funnel neck pat- 
tern, as illustrated on p. 49 
of the article. Then shape the 
princess seam as indicated 
in the box next to the photo 
on p. 46. For the blue jacket, 
Burda 8014, simply shape 
the front edge of the jacket 
in a gentle curve, and cut the 
jacket a little bit shorter than 
the pattern. 


In issue no. 128, there is an 
article on slinky knits. Ilove 
the pattern for the black 
outfit used in the beginning 
of the article. I looked and 
found no reference to it. Can 
you please tell me what pat- 
tern the author used for that? 
Thanks so much. 

—Nell Stanton, 

via email 


Editors Note: The top of the 
black outfit on p. 56 is the 
author's design. Any shell 
pattern will work. Draw lines 
on the pattern and cut it up. 
When cutting out the pieces, 
be sure to allow for the seam 
allowances. Cut the neckline 
the same on both the front 
and back so you can wear 

it either way. The skirt is 
McCalls 4457 and is modi- 
fied by using elastic instead 
of a zipper and by cutting the 
top layer at a slightly higher 
angle. The skirt pattern was 
the inspiration for the top. 


How can I drop the bust point 
1% inches? I love Threads and 
use the tips and articles to 
construct many items, but I 


www.threadsmagazine.com 


can't find the answer to this 
in any of my four years of 
Threads. Thank you. 
—Ann Gilmour, 
Martinez, Georgia 


Editors Note: You ll want 

to read “Fitting: Adjusting 
Princess Seams,’ which deals 
with this very subject (issue 
no. 105, pgs. 24, 26). If you 
don't have access to an issue, 
you may purchase it from our 
customer service depart- 
ment. The shipping charge is 
$3.50 regardless of how many 
issues you purchase. You can 
reach our customer service 
department by phone—800- 
477-8727 (toll-free from all 
US. locations and many 
international locations) or 
203-426-8171 (from any loca- 
tion); on the Web—Threads 
Magazine.com; or via 
email—thservice@taunton. 
com. If the issue is no longer 
available, the customer ser- 
vice department willmakea 
black and white photocopy 
of the article for you. 


In issue no. 129, I read Mary 
Ray's article “Cut Up Patterns 
and Add Seams.’ One of the 
illustrations was of a jacket 
using Vogue pattern 2355. I 
have asked my local stockist, 
but this is not available here. 
I'd be grateful if you could tell 
me if it is discontinued or if it 
is available in the U.S. 

—Kate Allport 


Editors Note: The pattern has 
apparently become discontin- 
ued. Try contacting the Vogue 
Tech Center to see if they can 
get you a copy of the pattern: 
VoguePatterns.com/tech/qa/ 
qa.html. 
















e Custom fitted to your sewing 
machine 


e Jake it to class, retreats, on 
vacation 


e Easily converts to a light table 
e Very affordable 

e Correct height 

e Extremely sturdy 

e Very lightweight 

ice Folds flat 


-Sbt 


"The truly portable sewing table” 








Visit us at 


www.seweziusa.com 
1.760.377.5378 


2007-2008 
“MAKE IT WITH WOOL” COMPETITION 


NATIONAL FINALS ~ Las Vegas, NV ~ January 24-26, 2008 
In Conjunction with The American Sheep Industry Convention 


Local & State Competitions ~ August through December, 2007 
OVER $20,000 IN CASH & PRIZES 
Send SASE for information ~ P.O. Box 175, Lavina, MT 59046 
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Call us %o 


~ea oO 2% of All 
TOLL FREE: abr ICS Online Purchases 
877-FABRIC-3 Donated to Charity 


Secure Online Ordering 


www.eQuilter.com 


5455 Spine Road, Suite E; Boulder, Colorado 80301 USA 
l ~ READER SERVICE NO. 83 a 
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CABINETS 


Select from 
Regal by Horn, 
Horn, Koala 
and Arrow. 


Priced from 





MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Orders usually shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53546 
Ph: 1-800-255-9665 ext. 2920 
Fax: 608-754-3750 
Email: campbellc@montereyinc.com 
www.montereymills.com 


READER SERVICE NO. 41 





CAN OW 
FIA A OA 


www.wildginger.com 
(888) 929-9453 





READER SERVICE NO. 64 
12 THREADS 


READER SERVICE NO. 73 





$e Wild Ginger Software, Inc. 


Sew More. Now 









JANOME Embroidery Machine Owners, This One Is For You! 


Sew Easy EMBROIDERY RETREAT 


Join classes taught by renowned educators: Jody Barrows, Mary Jo Gabel, 
Gay Gerlack, Cindy Losekamp, Margaret Moorhead, Lisa Shaw and more! 


This is the only retreat available geared specifically to JANOME sewing machines. 
Classes are for all skill levels. To receive an information package: 


Email: seweasyretreat@sbcglobal.net Call: 408-295-6901 
or view our website at: www.seweasyretreat.com 


June 23-27, 2007 +« Horizon Hotel Casino ¢ So. Lake Tahoe, NV | 


READER SERVICE NO. 69 


Click, and let the experts 
(Susan Khalje, Kenneth King & others) 
teach you basic & advanced skills. 
Download a FREE lesson today! 


LOG ON FOR REVIEWS, DISCUSSIONS & ARTICLES 
ON PATTERNS, MACHINES, NOTIONS, AND MORE, 
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atternReview. com 
Helping You SEW SMARTER ~ every day 
READER SERVICE NO. 127 


The New Fabric Store 
in North Texas 


Ny oo 
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READER SERVICE NO. 62 





| Let there be light! 


ood lighting is essential 

to good sewing. If you 

need to brighten up 
your sewing space, try this 
Ultimate Table Top Lamp 
from the Daylight Company 
next to your sewing machine. 
Made especially for crafters, 
the lamp features an adjust- 
able arm and three removable 
accessories: a tray that’s per- 
fect for holding pins, thread, 





bookreview 


Copy It! 


Threads author Mary McCarthy has written a small but 
indispensable book for anyone who would like to copy a 
ready-to-wear garment. Mary begins with detailed 
introductory information to help make the process 
more successful and goes into specific detail regarding 
just about every possible garment feature and how to 
duplicate it. The book includes copying instructions for 
collars, cuffs, pleats, sleeves, darts, grainlines, facings, 
and much, much more. ($14.00; MaryMcCarthy.net) 


www.threadsmagazine.com 


bobbins, and other notions; a 
clip that keeps your pattern 
envelope or instructions in 
perfect view; and a built-in 
magnifier for those of us who 
need extra help threading 
needles or seeing other tiny 
details. The lamp also comes 
with a 20-watt daylight bulb, 
which helps to reduce eye 
strain and glare. ($139.99; 
DaylightCompany.com) 
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notions e 


ou can do your part to 

help save the planet— 

even if it's just choosing 
an eco-friendly batting for 
your quilted garments or 
home dec projects. Ecocraft 
batting materials and pillow 
forms by Mountain Mist are 


made from natural products. 


More specifically, they are 
made from polymers formed 


corn and other plant mate- 
rial. ‘This is a nice alternative 
to petroleum-based polyester 
batting varieties, and is soft, 
breathable, hypoallergenic, 
and washable. The batting 
comes in bedding sizes (crib, 
twin, full, queen) with prices 
ranging from $8.99 to $27.99, 
respectively. (Go to Mountain 
MistLP.com or call 800-345- 





from lactic acidsderivedfrom 7150 to find a retailer.) 


LUXURY EXHIBIT, 
MAY 23-NOV. 24, 2007 
AT THE MUSEUM AT FIT 


The exhibit “Artists of Luxury” at 
The Museum at the Fashion Institute 
of Technology is one you won’t want 
to miss. Covering 250 years of fash- 
ion history, it explores the changing 
meaning of luxury in fashion. More 
than 150 garments, accessories, as 
well as textiles from the museum’s 
permanent collection are on display. 





Featured contributions include cou- 
ture garments from Chanel, Dior, 
Worth, and Poiret, to name a few. 
Items like this evening chemise 
dress of gold silk chiffon, beads, and 
rhinestones by Paul Poiret, circa 
1926, and gold lizard-skin Manolo 
Blahnick mules are sure to do what 
great fashion is meant to do: awe 
and inspire. (Go to FITNYC.edu/ 
museum for more information.) 
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ive your grip a break 

with Gingher’s new 

8-inch Spring-Action 
Dressmaker's Shears. Just 
release the gold safety hinge, 
and they practically do the 
work for you as the super- 
sharp blades open automati- 
cally after each cut. Theyre 
a thrill to use. Even those of 
you who deplore cutting out 
your fabric may find your- 
selves enjoying the process 
with these beauties. 
(Visit Gingher.com 
to find a retailer.) 















Tidy up your fabric stash 


INSPIRED BY 


THREADS— hat sewer doesn't version is meant for half yards 

admire a beauti- or fat quarters. Simply wrap 
A FASHION fully arranged fabric your fabric around the bolt, 
CHALLENGE , 2007 store with neat rows of bolts tucking the ends under the 

of fabric? Now, imagine how tabs, and secure it closed 

Is there a garment or technique from amazing it would be if your with pins or a rubber band. 
the past year of Threads that stays in own fabric stash could be They're stackable, and there’s 
your mind? If so,we’d love to see your organized like this. With even room for labels or notes. 
ee Patan oa Treads magazie Fabric Organizers from ($9.54 for a package of six; 
ang We Amer ay Sewer Expo in Novi, DeNieces Designs, it can. NancysNotions.com) 


Michigan, invite you to participate in 
the 8th Annual Inspired by Threads— A 
Fashion Challenge. 

Look through Threads issues no. 126 
(August/September 2006) through 
no. 131 (June/July 2007) for inspiration, 
and use your favorite technique as a 


These mini bolts are 
designed for home use to 
store your fabric and 









come in two sizes. 
The larger version 
holds 4% yard up to 


starting point for your new creation. several yards of 


The editors of Threads will judge fabric, while 
all entries, and the finalists will be the smaller 
presented at a fashion show on 
Sept. 29, 2007, at the American Sewing 
Expo (AmericanSewingExpo.com) in 
Novi, Michigan. Go to ThreadsMagazine. 
com for information on how to enter. 

We can’t wait to see your submissions! 


the Indian Art of Draping by 
Chantall Boulanger (Shakti Press 
International, 1997) 


Pochampally.com 


m Sari silk 
“ Sari, like the one featured on the back cover, can be found at: 
x AarnavCraft.com To learn more, read: 
cA : ‘ 
<I ClassicSilks.com The Sari by Mukulika 
Li. e e ° ° 
a ExolicindiaArt.com Banjerjee and Daniel Miller 66 Fashion should be 
2 i (Berg Publishers, 2004) : 
=  Homelndia.com flattering and wearable 
T IndianSelections.com The-Sqal'hy Lida Waren dal tai 
A (Thames & Hudson, 2002) aliGaiwaye TETAN 
UJ IndianWedding a sense of fun.” 
œ S Saris: An Illustrated Guide to 
aree.com 
—_ —Lela Rose 
O 
VA 


SariSafari.com 
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SEW SMARTER, BETTER, FASTER 


Lips 
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JEWELRY BOX STORES NOTIONS 
I didnt care for the plastic container 
that my sewing machine feet came in, 
so I emptied an old, unused jewelry box 
and stocked it with my sewing supplies. 
The smaller compartments are ideal for 
feet and other small items, and the larger 
compartments are perfect for the rest of 
my notions. It holds everything I need 
and sits close to my sewing machine for 
easy access. 

When I attend a workshop, I place 
some fiber fill batting on each shelf to 
keep things from shifting, close the box, 


and put a Velcro “carry handle” around it. 


It keeps all of my notions in place while I 
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travel to class, and they re organized and 
easy to find when I arrive. 
—Linda Cobb, Lexington, Kentucky 


MAKE A SEWING WORKTABLE 

I made a large, sturdy worktable for 

my sewing room for about $100 with 
material purchased at Home Depot. The 
base is a utilitarian folding table, but an 
old ping-pong table would also be fine. 

I nailed a piece of 4- by 8-foot plywood 
board centered on the top of the table. 
(If using a ping-pong table, youd have to 
either skip the plywood or piece it due 
to the table's shape.) Then I spray-glued 
2-inch-thick wall foam insulation boards 


Ruler determines grainline 


Small pattern pieces are difficult to position 
on the straight grain because of their short 
grainline arrow. To help, | place a ruler pre- 
cisely along the arrow and attach it to the 
pattern tissue with removable tape. Then | 
measure to the selvage from each end of the 
ruler. The longer line created by the ruler 
allows me to more accurately position the 
piece on the straight of the grain. 


best 
| @P fl 


"á L 


—Heather Torgenrud, 
St. Ignatius, Montana 


(exceptional for pinning) on top of the 
plywood. I covered the foam sheets with 
4%4-inch-thick felt carpet padding and 
enclosed the entire tabletop with heavy 
canvas. I wrapped the canvas around all 
of the edges and secured it with heavy- 
duty safety pins so that the cover can be 
removed for washing. 

Since I originally made this wonderful 
table, I've added a hinged shelf that I can 
lift when I need an extra-wide working 
surface. I made it from a piece of plywood 
using the same procedure. The hinges 
allow the shelf to drop to the side of the 
table when not in use. I attached two 
wooden legs to this extension and added 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? 
Send it in, and we'll pay you if we 
publish it. We’ll also select the 
cleverest tip in each issue, and the 
winner will receive a gift package of 
Taunton Press sewing books. (You 
can see our entire line of fiber arts 
books on our Web site, Threads 
Magazine.com.) 


This issue’s winner receives: 


a More Fabric Savvy by Sandra Betzina. 
America’s best-selling quick guide to 
selecting and sewing fabrics includes 
more than 100 tips for working with 
all types of fabrics. ($24.95) 


"= Creative Surface Design by Sandy 
Scrivano. This must-have book pro- 
vides step-by-step instructions for 
four of the most popular surface de- 
sign techniques: painting, stamping, 
stenciling, and embossing. ($21.95) 


a Fine Machine Sewing by Carol Laflin 
Ahles. Carol shares her proven 
“how-to” approach to master classic 
stitching, embellishing, and finishing 
techniques on the machine. ($27.95) 


a Couture Sewing Techniques by 
Claire B. Shaeffer. This comprehen- 
sive source offers techniques to help 
you create the elegance, detail, and 
polish of couture garments. ($21.95) 


= Power Sewing Step-by-Step by Sandra 
Betzina. Sandra shows how to build 
a wardrobe and how to make flat- 
tering fashion choices, as well as 
provides hundreds of great sewing 
techniques that will have you sewing 
like a pro in no time. ($34.95) 


Velcro loops under the original table to 
hold them close to the underside of the 
table when the extension isn't in use. 

— Heather Taylor, Burlington, Connecticut 


PIN-PRICK SOLUTION 
When an unexpected needle or pin prick 
causes unwanted blood spots on your 
fabric, a quick (and amazingly perfect) 
fix is to put a drop of saliva on the spot 
and blot it. Put a clean paper towel or 
cloth under the fabric before you begin. 
This magic stain remover only works if 
you use your saliva with your blood. You 
may have to wash the garment or rinse 
the area before it’s actually worn, but the 
blood will be completely gone with no 
chemicals or presoaking. 

— Marianne Conner, Boerne, Texas 


CLEVER PRESS BOARD 
My sewing space is limited, so I made 
a handy press board that I can easily 
store when not in use. I covered a fabric 
core—the cardboard that flat bolts of 
fabric are wrapped on—with an old 
bath towel (to prevent lint). Most fabric 
stores will give you the empty ones at no 
charge. I secured the towel with safety 
pins along the edges, making sure one 
edge was pin-free so that it could also be 
used for pressing. The safety pins allow 
me to remove the cover easily when it 
needs to be washed. 

— Nora Roark, Fortuna, California 










BABY NAIL CLIPPER 
TRIMS SHORT THREADS 
I'm a perfectionist when it comes to my 
sewing and cant stand short threads 
sticking out on my projects. I use a baby 
nail clipper (which is much smaller than 
a standard nail clipper) to cut the stray 
threads right up against the fabric. That 
way I get a nice finished garment without 
worrying about accidentally snipping the 
fabric with my large scissors. 
—Manal khalife, 
Windsor, Ontario, Canada 


GLAD WRAP SECURES THREAD 

Over the years, I've tried everything 

the market has to offer to prevent my 

serger thread from coming off the cone 

in storage and creating a mess. Noth- 

ing really worked particularly well until 

I tried using the new Glad Pressn Seal’ 

Wrap (available in most grocery stores). 

It works like a charm because the wrap 

sticks to itself as well as to the cone 

thread without leaving a sticky residue. 

—Jean C. Smolens, 

Wilmington, Delaware 


SHOE STORAGE FOR KNITS 

I have found an ideal storage solution for 
my knit and delicate fabrics using hang- 
ing canvas shoe organizers. They hang 
vertically from a closet rod and have 

10 compartments, each designed to hold 
a pair of shoes. I roll each fabric piece 


Dustpan attracts pins 


| attach a self-adhesive magnetic 
strip to a dustpan. It catches all of my 
pins and needles as | sweep so that | 
can easily retrieve them. 
—Debra Rose, Crystal 
Beach, Ontario, Canada 
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We will pay for all the 
oneswe publish. 
Threads Tips 

PO Box 5506 


Newtown, CT 06470-5506 


or via email: 
Threads Tips@taunton.com 
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A photocopy of the binding edges of your Threads issues becomes 

a quick index of the articles in your personal stash. Group your 
magazines into small, manageable bundles, then copy, cut, and paste 
the long, thin strips together for an instant index. 
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BUILDING A BETTER BUST 


and slip it into a compartment. I have 
two of these organizers. My fabric stash 
is visible and easy to get to. 

For my woven fabrics, I obtained spe- 
cial hangers from my dry cleaner that are 
meant for drapes. They have large tubes 
around the horizontal bar and help to 
prevent fold lines. 

—Teri Cook, Watertown, Connecticut 


CORRECTION FLUID TO THE RESCUE 
Glare resulting from my sewing room 
lights used to make it difficult for me to 
clearly see all of the engraved markings 
on my sewing machine throat plate and 
attachments. To solve the problem, I 
dabbed enough white correction fluid to 
fill the indented markings, then wiped off 
the excess. Now I can see the markings 
without difficulty or glare. 

— Patricia Jinkens, Oxford, Ohio 


or seen previously. 






+ HANDBAG HARDWARE + OPCO 


rather than black. 


HOOKS STORE PATTERN PIECES 
When I've completely cut a pattern from 
my fabric, I separate the cut pieces into 
sections, e.g., front with back and facings, 
sleeves with cuffs, etc. Then I attach each 
section to a C-clip (a plastic clothespin 
that’s attached to a hanger-hook designed 
to fit on a closet clothing rod—available 
at dollar and home-goods stores). I hang 
all of the hooks on one hanger for easy 
storage in my closet. For large pattern 
pieces, I sometimes use two hooks to 
prevent the pieces from stretching. 

This is a particularly good way to store 
my cut fabric pieces if I’m not able to fin- 
ish the project immediately. As the gar- 
ment begins to take shape, it can be hung 
on the same hanger for storage until the 
next sewing day. 

—Meryl S. Wynne, 
Victoria, British Columbia, Canada 


Quick-and-easy Threads index 


| have copies of Threads from issue no. 1 and love to browse 
through old issues. It’s amazing how many times articles 
that were not of interest to me at the time I received the 
issue are of great interest to me now. 

All feature articles are listed on the magazine binding, 
sometimes with an abbreviated title, but enough to be 
clear about the article content. | find these so helpful 
when looking for a particular article that | know I’ve read 


Browsing old issues became much easier after | photo- 
copied the bindings. | take a stack of issues (about 10) and 
put several large rubber bands around the stack to hold 
them securely together. I photocopy the entire stack— 
binding side down—and place white paper on the copier 
glass on each side of the stack so side areas print in white 


| can cut and paste several copied strips together to con- 
solidate if | wish. This gives me a quick reference to simply 


browse or when I’m searching for a specific article. 


—Michelle Gervais, associate editor, 
Fine Gardening magazine 


Photos: Scott Phillips 


Create your own personal style! 
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The dress takes 


20 


center stage 


he reviews are in: The 

fashion all-star of the 

2007 runway shows is 
unequivocally the dress. One 
designer after another fea- 
tured dresses as the center- 
pieces of their collections 
and insiders are calling this 
“the season of the dress.’ 
Here, we bring you all the 
pattern styles you'll need 
to make the most of this 
dressed-up season. 

Thinklike Kenzo and Marc 
Jacobs and make dresses you 
can wear every day of the 
week in a sporty, outdoorsy- 
style jumper. Or mix it up 
with a Chloé-esque belted 
blouse, which hints at the 
supershort dress look without 
revealing a thing. 

For those sweet summer 
days, go for the simply frilled 
style like those offered up by 
Anna Sui and Rodarte. Or 
turn up the heat in a dance- 
inspired number like the 
showstoppers at Vera Wang. 

For those special occa- 
sions, try a romantic, fairy- 
tale-come-true party dress 
that mimics the ruffled, lacy 





gowns from Monique Lhuil- 
lier and Emanuel Ungaro. 
Or go modern and bold with 
amore sculptural style ala 
Fendi and Balenciaga. 

Also, the ever-versatile 
shift gets its due. Dominating 
the shows at Derek Lam 
and Dries Van Noten, this 
style transitions effortlessly 
from everyday casual to 
cocktail chic. 

The bottom line this season 
is to flaunt the feminine and 
wear more dresses. Short 
or long, frilly or simple, 
we hope these patterns 
inspire you to sew up some 
summery frocks. 


Anna Mazur, a Threads 

contributing editor, devours 
fashion trends for breakfast 
and sews them up for lunch. 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 
@ Fast and easy 

A Challenging techniques 
E Petite options 

* For knits 


THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on the fashion trends 
and select patterns that reflect the latest looks. Each one is 
then sent to a talented tester, who sews it in muslin to evalu- 
ate the proportions, style, and pattern instructions. 
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Classic shift 


Textile Studio, a Loes Hinse 
Design—Milan Dress 1403 (textile 
StudioPatterns.com) This is a classic shift 
with clean, simple lines and infinite possi- 
bilities. It can be constructed in a single layer 
with a deep side slit exposed to the skin or in 
a double layer with an underlay, which self- 
lines the dress and eliminates facings. The lat- 
ter version has a deeper side slit that shows 
through only to the underlayer. The single- 
layer version gives the wearer a sleek silhou- 
ette but a wide range of motion. There are 
also bonus directions to make a hip-length 
top. The pattern uses ready-to-wear construc- 
tion with %-inch seam allowances. The easy- 
to-understand sewing techniques explain 
using both the serger and machine. Our tes- 
ter sees this dress adorned with embroidery, 
appliqué, trim, or made in a spectacular print. 
(Sized XXS-XXL for busts 33-45 in.) @ 
—Tested by Johanna Mramor, 


Surrey, British Columbia, Canada 


a A 
STYLE TIP: When made ina 


solid-color fabric with tonal textures, 
this dress would look fantastic with a 
large belt or a bold piece of jewelry. 
Also, try using a solid-color fabric with 
a contrasting solid color for the straps 
and underlayer. 


Romantic notions 


Simplicity 4070 (Simplicity.com) Whether you choose to go with the 
A-line or bubble skirt, the sleeveless princess seams or the boned, strapless 
view, this pattern is a classic and beautifully proportioned party dress. Our 
tester found this dress relatively easy and quick to assemble but tells us 
pattern piece no. 3 is mislabeled. However, the sketches on the instruction 
sheet are correct. Our tester also recommends adding stay tape at the waist 
to support the skirt weight. Any circumference adjustments can be easily 
made at the princess seams. The belt of the dress is the perfect place for a 
contrasting embellishment. (Sized 6-20 for busts 304% —42 in.) E 
—Tested by Joan Repka, Haskell, New Jersey 
ee a i 
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Sporty and casual 


Encore Designs, V-Line Jumper 103 
(EncoreDesigns.com) This sporty jumper has surpris- 
ingly fine details with its V-shaped formations in the 
front and back and angular armholes. The V-shaped 
seams make it ideal for color-blocking, thread em- 
bellishment, or machine embroidery, and the large 
armhole openings work to make this style a visual 
standout. Our tester found the instructions precise, 
easy to follow, and rewarding. There are several chal- 
lenges due to the V-shaped seams and mitered bias 
bindings. When putting these seams together, be sure 
to mark all construction points and sew only between 
those marks. (Sized 6—24 for busts 30%—46 in.) F A 

—Tested by Mary Ann Shannon, Columbiaville, Michigan 
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STYLE TIP: 


or shimmery fabrics 


pink silk charmeuse 
underlay anda 
matching crinkled 
metallic silk 
organza overlay. 


DRESS: SIMPLICITY 4070 


Bag: Mo yna, for info, contact Supplements NY, 212-290-0091; 
Shoes: Carlos Santana, select Macy's 




























embroidered, 


deal for this 
ern. We went 
ocktail-party 
ant with a blush 


STYLE TTP: To show off the 


amazing drape of this design, 
try a soft rayon fabric or other 
light- to medium-weight 

fabrics the pattern recommends. 


continued >>> 
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PATTERN REVIEW 


DRESS: VOGUE 8229 


Bag: Florence, for info, contact Supplements NY, 
212-290-0091; Shoes: Via Spiga, select Macy’s 
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Simply frilled 


Vogue 8229 (VoguePatterns.com) Depending 
on the fabric or the embellishment you choose, 
this pattern could be done up for work or an eve- 
ning out. This flattering design should be made in 
soft fabrics with a nice drape to avoid a “baby doll” 
effect. The gathering around the neckline gives 
soft shaping, while the two back darts give it a 
gentle fit. The instructions include a good zipper- 
insertion method, which even a beginner can 
tackle. This dress is a bit shorter than it appears on 
the envelope (39-inch back length from the base of 
the neck; the neckline is 2 inches below the base of 
the neck—size 10). Our tester envisioned this as a 
great summer dress and for taking on holiday to a 
resort. (Sized 6-20 for busts 30%—42 in.) © E 
—Tested by Cindy Rodrigues, Reading, Massachusetts 


Dancing queen 


Burda 8045 (BurdaMode.com) This flirty dress 
is easy to fit and to make because of the multiple 
vertical and horizontal seams. The top of the dress 
is triangular, so when the midriff is sewn to it, it 
creates a nice inverted V-shaped seamline. The 
bust shaping is achieved with pleats, which can be 
exchanged for gathers. Both the A-line skirt and 
flounced skirt are cut on the bias, which makes it 
simple to ease fit to the midriff. This dress works up 
well in cotton. Our tester suggests making it in two 
or three different calico prints, lining it, and adding 
bustcups for additional support. The pattern tissue 
includes seven cutting lines, which make it difficult 
to see where to cut, so she recommends using a red 
marker to outline the cutting line of the chosen size. 
(Sized 6—18 for busts 30%-40 in.) 

—Tested by Mary Travis, State Line, Mississippi 





STYLE TIP: Dress 


up this style for work 

by cinching the waist 
with a belt and adding 
heels.For a more casual, 
resortwear look, leave 
the waist free and pair 
it with flats. 





STYLE TIP: 


For a deconstructed 
look, try sewing 

the ruffled tiers so 
the raw seam edges 
are exposed. 


LOOK FOR THESE ICONS ON THE PATTERN REVIEWS Includes sizes 24 and up 
@ Fast and easy A Challenging techniques W Petite options %* For knits 
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> desig ner as ion fabrics 


An online iA of upscale 
fabrics, hand-selected by a 
designer with access to some of 


the best of New York and Europe. 


www.emmaonesock.com 
Please shop responsibly. Our selection is habit-forming! 
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Minky Fabric from $9.95/yd 





Fa Make the most of your time with this new Sew ‘n 
h Serge/cutting table combination. Do everything 
wat one location without running from machine to 


SEW-BRITE machine, Statian is 36” high, requires 29” chair, 


By. deas Frame Reay, Fete: 


Visit us at: 
bss <a We offer a huge variety of threads and other great items at 
all for a catalog wholesale prices for everyone. Our wide selection includes: 





machine embroidery . quilting . metallics . wooly nylon 
multicolors . rhinestones . ribbon . yarn. fabric . stabilizer 
and much more!! 


Shop online at www.threadart.com 


800-252-0276 


See usat the Intemational Quilt Festival, 
Chicago, IL Apr 13-15, 2007 and at the 
AQS Expo in Nashville, Aug. 22-25. | MADE 
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The Bali Collection Islander Sewing Systems SAF-T-POCKETS Patterns 
866-658-2612 248-889-5091 503-761-6460 
batikbutik.com islandersewing.com saf-t-pockets.com 
Clothing Designs by La Fred L.J. Designs The Sewing Workshop 
510-893-6811 775-853-2207 785-357-6231 
lafred.com LJDesignsOnline.com sewingworkshop.com 
Cutting Line Designs Modular Design ReVisions Patterns 
877-734-5818 503-7 22-5152 707-540-0204 
fabriccollections.com kaylakennington.com dianeericson.com 
Fashion Patterns by Coni Petite Plus Patterns Shirley Adams’ Sewing Connection 
360-638-2629 877-909-8668 317-745-1501 
fashionpatterns.com petitepluspatterns.com sewingconnection.com 
a Great Copy Patterns Purrfection Artistic Wearables 

262-898-1400 800-691-4293 le; Pen 

greatcopy.com purrfection.com Visit us online! 


H www.patterncompanies.com 
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PATTERN REVIEW 
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DRESS: MARFY 9856 


Modern styling 


Earrings and bag: Moyna, for info, i 
contact Supplements NY, 212-290-0091 + $ 


$ 4 



























Marfy 9856 (Marfy.it) Do you have gorgeous 
shoulders and an attitude? This eye-catching tunic 
features a center-front seam, three-quarter sleeves, a 
crisscrossed neckline, and an eye-catching triangular 
insert. Although the pattern sketches show diagrams 
for both a tunic and dress, only the tunic pattern is 
included. Just extend the side seams as we did here 
to make the dress. The pattern recommends soft fab- 
rics, and our tester further recommends those with 
stretch or a lightweight, drapey knit because there are 
no bust darts or provisions for bust shaping. There are 
no sewing instructions, and the pattern has minimal 
sewing markings and no seam allowances. It is ideal 
for intermediate sewers, as you need to make several 
assumptions about certain details. (Sized 42-50 for 
busts 34-40 in.) & 


—Tested by Gayle Moline, Manson, lowa 


Short and sweet 


Kwik Sew 3461 (KwikSew.com) This dar- 
ling folk-style blouse has a flattering square 
neckline and short raglan sleeves. It has lots 
of ease, so choose a fabric that is drapey and 
lightweight, such as a sheer georgette. For 
variety and to control the fullness, extend 
the length of the ties and try placing them 
high under the bust or at waistline or hipline. 
The bands at the neckline, sleeves, and belt 
offer endless opportunities for personal- 
ization, whether with a contrasting fabric, 
ribbons, or beading. For comfort, our tester 
recommends cutting the sleeve bands on 
the cross-grain, which offers a bit of stretch. 
(Sized XS-XL for busts 31%-45 in.) 
—Tested by Patty Robison, 
Bellingham, Washington 





STYLE TIP: 


This season, 
designers took 
styles like this to 
the space age with 
supershiny metallic 
fabrics and even 
rubber. You can 
sweeten the look, 
as we did here, by 
choosing a flowy 
silk crepe fabric 
with an insert 

of French lace. 








STYLE TIP: Designers 


showed this style and length 
as a short dress on the 
runways. To keep it real, 
we'd wear this top layered 
over shorts for a casual-chic 
summer outfit. 


LOOK FOR THESE ICONS ON THE PATTERN REVIEWS + Includes sizes 24 and up 
@Fastandeasy A Challenging techniques MM Petite options x For knits 


Go to wWw.janome.com 
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Don’t wait— limited time on Memory Craft 11000. 


Are you ready for the ease, precision, and unlimited flexibility of the world’s most advanced 
sewing machine? Whether you sew, embroider, or quilt, the MC11000 does it all. 
And there’s never been a better time to own the very best. 


Moveable i-height screen 





Ease + Precision aoe 
Quick conversion to embroidery mode at the touch \ Ç 
of a button and the snap of a foot- no bulky attachments n Ba 
Extra wide work area — Largest bed space, largest square hoop! ` 4 S 
¢ a ‘ats pe 
Multiple Data Transfer Options — Opens a world of ! > oe: 
embroidery design sources. , == b < 
3 ; am E 
Built-in Creativity Ta ee è T E 
e 122 built-in embroidery designs ae © 


e 307 decorative quilting and utility stitches 
e Customize and save stitches and designs 


What will you create? 


Rebate offer is available at Janome Dealers March 15, 2007 — May 31, 2007. May not be combined with any other offer. 
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27th STREET FABRICS 
eamMmu a ess Eugene, Oregon 
% (541) 345-7221 
www.2/streetfabrics.com 
Stitch upa Skirt 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 

(520) 795-1533 
www.buttonsnboltsfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 

(503) 224-4202 
www.josephinesdrygoods.com 


THE FABRIC PLACE 
Pittsburgh, Pennsylvania 
(412) 341-8868 


F & S FABRICS fax (412) 341-8650 


Los Angeles, California 
(310) 475-1637 
www.FANDSFABRICS.COM 





THE GRAPEVINE COLLECTION 
Hurst (Dallas-Ft. Worth area), Texas 
(817) 514-6061 


JANE’S FABRIQUE www.sewitup.com 
LaJolla (San Diego area), California 
(858) 459-5828 


www. janesfabrique.com 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 
STONEMOUNTAIN and fashionaffair@ msn.com 
DAUGHTER FABRICS 
Berkeley (San Francisco area), California 
(866) 4SEW-FUN 
www.stonemountainfabric.com Wen 


DELECTABLE MOUNTAIN CLOTH 
ga? Brattleboro, Vermont 

y 802-257-4456 

www.delectablemountain.com 

FABRIC GALLERY 

Williamston (Lansing area), Michigan 

(517) 655-4573 

www.fabricgallery.net 


w S”? THREADNEEDLE FABRICS 
Essex Junction (Burlington area), Vermont 
802-876-2000 
www.threadneedlefabrics.com 
GINNY’S FINE FABRICS 
and SUPPORT GROUP 
Rochester, Minnesota 
(507) 285-9134 
www.ginnysfinefabrics.com 


CURRAN DESIGNER FABRICS 
McLean (Washington D.C. area), Virginia 
(703) 556-9292 
www.currandesignersfabrics.com 


wpe LES FABRIQUES 
Charlottesville, Virginia 
877-255-4899 

email: tfabriques @ aol.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


New © 


KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 
www.kaplansfinefabrics.com 


NANCY’S SEWING BASKET 

Seattle, Washington 

(800) 443-2964 

www.nancyssewingbasket.com 
SEW IT SEAMS 

St. Louis, Missouri Nen 

314-822-1213 
www.Sewitseamsllc.com 


a gra? 
In Canada: 


ESTEE’S FABRICS 
Edmonton (Calgary area), Alberta 
(780) 436-7533 
www.esteesfabrics.com 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.waechters.com 





gro? GALA FABRICS 
Vancouver and Victoria 
British Columbia 
250-389-1312 
www.galafabrics.com 


MULBERRY SILKS na Y 
and FINE FABRICS 
Carrboro, North Carolina 
(Chapel Hill area), (919) 942-7455 gro? 
www.mulberrysilks.net 
OAKVILLE SEWING CENTRE 
Oakville (Toronto area) Ontario 
(905) 844-2782 
www.oakvillesewing.com 


We can Nelp you 
make 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


THE CLOTH MERCHANTS 
Tulsa, Oklahoma 

(918) 760-7965 or (918) 269-4342 
theclothmerchants @ swbell.net 


go 
beautiful 


LINDA’S SEWING CENTER 
Corvallis, Oregon 

(541) 757-1317 
lindassewing @ qwest.net 
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Computer fun.. 


Garment Designer 
. for pattern design 
* easy to use 
- click/drag pattern lines 
«e men/women/children 


Stitch Painter 
« for gridded crafts 


“Windows Macintosh starting at $85.00 


| Cochenille Design Studio 

PO. Box 234276 -T 

Encinitas, CA 92023-4276 

(858) 259-1698 www.cochenille.com 
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COLOR IN STITCHES, INC. 
PRESENTS 


www.cisbuttons.net 


rier aii Software 


BUTTONS 


FROM START 


TO FINISH ..... SCW TRUE 


sai EVERYTHING YOU NEED 
TO DO THE JOB ! 





Complete Color Selection of Gütermann Thread 





CALL FOR FREE CATALOG 
1 800 SEW TRUE (739-8783) 


VISIT OUR WEBSITE 
www.sewlrue.com 


PROFESSIONAL QUALITY SEWING SUPPLIES 
READER SERVICE NO. 68 
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BY JENNIFER SAUER 


Wear asa loose, 
flowing tunic. 

To mix it up just 

a little, cut one 
triangle from a 
slightly darker 
color. As you wrap 
the garment into 
different styles, the 
colors blend and 
twist into unique 
configurations. 





JUICK TO MAKE 


Twist-it-up 


bandeau top 


Take two fabric triangles and 
30 minutes to get four great looks 


ne rainy morning, I decided to play around with 

different draped designs on my dress form. I picked 

up some silk dupioni triangles—left over from cut- 
ting bias strips—and quickly configured a sophisticated 
strapless top. Here, I'll show you how to whip out your 
own custom-fit version in less than half an hour. 

When you try on the garment, I encourage you to play 
around with the long ends. You'll discover that you can 
twist and tie the top in many unique ways, as you would 
in an Indian sari (see “Sari Silk” on the back cover 
for more info). 


The best fabric choice for this garment is a lightweight 
woven fabric, such as dupioni, tissue-weight linen, batiste, 
or lawn. I always wash the fabric before I cut and sew it 

to soften it up and help fray 
the edges. Prewashing also 
ensures that the garment can 
be laundered after each wear- 
ing. (No dry-cleaning, thank 
you very much.) 

I love to use iridescent 
fabric—defined by a different 
color yarn in the lengthwise 
and crosswise weaves—for 
this top. The different-colored 
yarns are exposed during the 





fraying process, which helps 
define the triangles’ edges. 
And, hey, when you twist and 
tie the fabric, the edges make 
all the difference. 


ani . Jennifer Sauer is Threads’ 


senior editor. 
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QUICK TO MAKE continued 


Measure, cut, and fray 


Because you'll wrap the triangles on your body or dress form to get a 
custom fit, your measurements don’t need to be exact. You'll need only a 
high-bust measurement to form the triangles. 
































MEASURE 


To get your high-bust measurement, wrap a tape measure around your body 
above the swell of your breasts, right under your arms. 


CUT 


Cut your fabric High-bust measurement plus extra for overlap 


into triangles. Cut 
your fabric equal 
to the high-bust 
measurement plus 
5 inches or more 
for overlap. To yield 
two triangles for a 
34-in. or 36-in. bust, 
you'll only need 

1 to 1% yards of 
fabric. If you have 

a larger bust, you'll Selvage~ 

need more fabric 

(see “Desire More Coverage?” below for more info). Using chalk and a long ruler, 
draw a line across the rectangle as shown. Cut using a rotary cutter and mat. 





FRAY 


To get a delightful fray along the cut edges, remove some yarns, then toss the 
fabric in the washer and dryer. Further fluff the edges with a soft, dry toothbrush. 


DESIRE MORE COVERAGE? 


if you have a bust measurement larger than 36 in. or 
simply desire more coverage, try the following: 


= Buy wider fabric. Dupioni is traditionally 45 in. wide, but 
you can find 54-in. dupioni in the home dec section of 
your local fabric store. 

æ Cut longer triangles. Buy 1% to 2 yards of fabric, and 
cut in same manner as outlined above. The length and 
angle of the triangles will cover more skin. 


= Use three triangles. Layer three triangles around the 


body. BONUS: You'll get more twist-and-tie options! 


Mode! photos: Jack Deutsch, hair and makeup: Christie McCabe; stylist: 





Allin knots. Tie up a sexy little 
number that’s perfect for a hot 
summer day or a night on the town. 
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Jessica Saal. Process photos: Scott Phillips. Illustrations: Lisa Sumereli. 
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Wrap and sew in a flash 


There really are no rules in wrapping the triangles around your body. 
Feel free to be creative in the arrangement of the points and cut edges. 


WRAP 


Ona dress form or your body, wrap the triangles at the high bust 
(under your arms), aligning the selvages as shown. Pinin place. 


Back view 
Selvages. 


Front view 
Selvages_ 





, F 


Cut edges 


Cut edges 


OTHER WAYS TO WEAR 


Besides wearing the top as a 
loose tunic, here are a few more 


configurations: 


= Twist and tie at the waist. 
Scrunch the ends as you wrap 


them around your waist. 


= Wrap over one shoulder. 
Tuck into the top edge at the 


back to secure. 


= Tie into an asymmetrical 


halter. The high neck looks great 





under a suit jacket or sweater. 


www.threadsmagazine.com 








SEW 


Sewing is only required 
at the top edge, so 

the construction takes 
mere minutes. Using 

a Straight or zigzag 
stitch, sew all around 
the top edge to anchor 
the triangle layers. To 
figure out how much 
clear elastic you'll need, 
wrap it around your 
body at the high bust. 

It should be a snug fit 
but not tight. Pin the 
elastic inside the top 
edge, centered over the 
previous line of stitching. 
Sew in place with a 
zigzag stitch. 

TIP: X marks the spot! To 
make dressing easy, cross- 
stitch at the center back. 





Clear elastic holds tight. At the halter’s top 
edge, it grips the skin and keeps the strapless 
garment from slipping. 










Wrap as you 
see fit. When 
you play 
with the long 
ends, you'll 
discover 

all sorts of 
funky styles. 
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THREADS 





Learn how to make an 
ultrasupportive swimsuit that fits 
your body and your style 


BY LAURA KEITH 


wimsuits are hard to fit, miserable to try on and 
purchase, and for supportive, slimming, and 
attractive suits, expensive. Yet they call for barely 


a yard of fabric, some notions, and a handful of 





easily managed sewing techniques. Once you get 
the hang of it, you can whip one up in an evening. Why not 
make your own? 

I fell in love with making swimsuits in high school, and my 
first project was meant purelyfor soaking up the sun. These 
days, now that I’m an avid swimmer, a suit that can't handle 
the rigors of everyday swimming just doesn’t suffice. For any 
type of regular water activity, such as lap swimming or aero- 
bics, having an extra-sturdy swimsuit is a necessity. 

Here, I'll explain the importance of picking the right pat- 
tern, fabric, and lining materials and take you through the 
process for making a basic tank-style swimsuit. You can apply 
these techniques for superior fit, great support, and custom 


details to any athletic-style swimsuit or pattern you choose. 





C 


Pattern of your choice 


Knit swimsuit fabric with 
50 percent four-way stretch or 

as required by pattern 
Knit swimsuit lining fabric 


Binding fabric (optional) 
Zigzag sewing machine 
and/or serger/overlock 
/ machine 


Size 75/11 stretch machine 
needle (zigzag machine); size 
11 to 14 universal needle (serger) 
| Rotary cutter and mat | 
/ Matching wooly nylon thread L 
Polyester thread j 







¥%-inch cotton-covered 
swimsuit elastic 











Lingerie-weight tricot 
Picot-edge brushed-back elastic 


Bra cups 


www.threadsmagazine.com 











Both of these 
figure-flattering 
swimsuits are 
durable, supportive, 
and a snap to make. 
(Patterns: facing 
page, the author's 
design, available at 
LauraKeithDesigns. 
com; this page, 
Kwik Sew 3239) 
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SWIMSUITS 


Choose a pattern 
The first step is to choose 
a pattern. Look for a 
multisize pattern (one 
that includes at least 
five sizes) so that you 
can adjust the fit. Many 
women fall between 
sizes of one-piece swim- 
suits; for example, their 
hip is one size and their 
bust is another. With a 
multisize pattern, you 
can simply drawa line 
on the pattern piece from 
your hip size through the 
waistline to your accurate 
bustline size. 

When choosing a size, 
take your bust, waist, 
hip, and center-back 
length (taken from 
the center-back neck 
to center-back waist) 
measurements as you 
would for any garment. 
Some patterns also require 
a torso measurement, which 
is measured from the neckline/ 
shoulder point to the crotch. 

If youre a first-time swimsuit 


sewer, begin with an easy design 
like a one-piece tank style, such 


as the one described at right, 
or a princess-line swimsuit. 
Build up your repertoire by 
experimenting with design 
elements before trying a more 
complex pattern. 


Design matters 

In general, well-endowed 
women look best in one- 

piece suits or tankinis in dark 
solid colors, while slim women 
benefit from bright prints in 
both one- and two-piece styles. 
Light colors and large-scale 
prints tend to enlarge a gar- 


ment, while dark solid fabrics will 


decrease visual volume. 
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Start with a 
simple tank 


Before sewing, check out the stitching 
tips on p.37 for helpful hints. This one- 
piece tank-style swimsuit can be cut out 
and sewn up in one session. For simple 
edges, apply the elastic and simply turn and 
topstitch the fabric. Fora self-fabric or con- 
trasting binding along the edges, skip the elastic applica- 
tion and go to “It’s All in the Binding” on p. 36. 


CUT OUT THE FABRIC AND LINING 


4 








Lay out your fabric, being care- Lay the front swimsuit piece 
ful to keep it from hanging on top of the lining fabric to 
over the edges of your cutting use as a template for cutting 
table. Place the pattern on top so so that you have an exact match. 
that the fabric’s greatest amount Repeat this step for the back 
of stretch goes in the direction of lining piece. If you'd like to add a 


the arrow indicating stretch onthe bra (see “Add a Bra for Super Sup- 


pattern. Anchor the pattern with port” on p. 34), do so before con- 
weights or sharp pins. A rotary cut- structing the suit. 


ter and cutting mat work best on 
swimwear fabrics. 


weEee eee ew ew ew www ewww ew ew ew ewe ew eww ew ew ew ew ew ew ew ew eww ew ws ese erste eee 
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Test your stitches 


Be sure to test your machine stitch length and 
tension on your swimsuit fabrics. Stitch through 

all the layers of fabric, lining, and elastic you will 

be using. Then, remove it from your machine 

and stretch it. If you hear popping sounds, you need 
to adjust your stitch. 
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ASSEMBLE THE SUIT AND LINING 


Pi 4 


Serge or stitch the center- 

back seam on both the back 

fabric and lining pieces. On 
the front fabric and lining pieces, 
machine-baste between the 
underarm and the notches on 
the side seams. Gather the 
basting stitches to pull up the 
front bustline to match the back 





side seams. 


Layer lining 

and fabrics 

together from 
bottom to top. Place 
the swimsuit front on 
the table (right side 
up), next the swim- 
suit back (wrong side 
up), followed by the 
back lining (right side 
up) and the front 
lining (right side 
down).Pin and baste 
through all layers on 
the side and crotch 





seams. 


Remove the 

pins and serge 

or stretch 
zigzag-stitch over 
the basting stitches. 


With the lin- 

ing inside 

and the fabric 
facing outside, pin 
and baste the lining 
and fabric together 
along neck, arm, and 
leg edges. With right 
sides together, sew 





the shoulder seams. 
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APPLY THE ELASTIC 





To apply the neck elastic, 

overlap the elastic ends 

% inch and zigzag-stitch 
together to form a loop. 


Quarter-mark the elastic 
loop and the swimsuit 
neck edge, and pin 
the elastic along the wrong 
side of the neck edge, matching 
the marks. 


Serge the elastic to the suit 

along the outside edge, 

being careful not to cut the 
elastic. Repeat this process for 
the armhole elastic. 


For the leg openings, over- 

lap the elastic ends %2 inch 

and zigzag them together. 
Starting at either the back 
crotch seam or the front side 
seam, stitch the elastic to the 
fabric at a 1-to-1 ratio flat on the 
swimsuit leg front. On the leg 
back, pull the elastic to match 
the length of the edge. This 
gives fullness to the back. 


Turn under the elastic and 

topstitch the neck, arm, 

and leg edges with either 
a wide zigzag stitch or a double- 
needle topstitch. 
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1 ' 
\ Center front 


Zigzag-stitch around the cup 

edges, through the cups and 

the lining fabric. Trim the lin- 
ing away from inside the cup. 


Cut a %-inch-wide piece of 
picot-edge brushed-back elastic 
1 inch shorter than the bra’s 
lower edge. Mark the center. Pin the 
elastic, brushed side up, to the inside 
lower edge of the bra, matching center 
marks. Topstitch using a wide zigzag 
stitch, stretching to fit. 
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To establish a bra pattern, measure down from the 

underarm to the point where the bust meets the 

torso. Mark a line on the front pattern piece 1 inch 
(for A and B cups) or 1% inches (for C cups and larger) 
below this point. Mark the center front. Mark a line on 
both straps 2 inches above the deepest neckline point. 


Add a bra for super support 


Most swimwear patterns recommend using a premade bra insert for support. These often 
don’t provide accurate bust separation and horizontal placement. Instead, buy separate 
bra cups and make your own bra to add custom support into your swimsuit. Examine your 
favorite bra or swimsuit to determine the right placement. 





Cut the bra from the lining and mark 
its center front. With suit side up, posi- 


wrong side. Place the cups 1 inch above the 
lower edge and 1 inch apart for A and B cups 
and 1% inches apart for C cups and larger. 


Pin a strip of 4-inch-wide lingerie-weight tricot 
around each cup edge to cover the stitching. Over- 


lap the ends and straight topstitch “%« inch from the 
strip edge, along both edges around each cup. 





To install, before sewing your swimsuit layers 

together, place the bra with the skin side face up 

on top of the right side of the swimsuit front lin- 
ing, aligning neckline and armhole edges. Pin in place. 
Baste the armholes, neckline, and side seams. Zigzag- 
stitch to the front lining across the straps. The lining and 
bra will now be treated as one piece. 


tion and pin the bra cups to the lining’s 


Model photos: lack Deutsch; hair and makeup: Christie McCabe; stylist: Jessica Saal. Process photos: Scott Phillips 
Scenic photos: (p. 30, right) © Jefras, Fotolia; (p. 30, top left) Lisa Summerell; (p. 31, bottom) © lan Misselwitz, Fotolia 
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SWIMSUITS = 


If you have areas youd like to 
emphasize, like a small bustline 
or slim waist, add a trim or color 
blocking to draw the eye away from 
one area to another. Horizontal 
lines tend to widen an area, while 
vertical lines make one look thin- 
ner; trims or bindings across the 
width or down the length of the 
garment will do the same. 

Color blocking, adding an inset 
of a contrast-colored fabric, is 
another way to add slimming detail 
to a swimsuit. You can apply it to 
any style suit, but a simple tank 


STRETCH TEST 


When choosing swimsuit fab- 
ric, be sure to determine the 
amount of stretch it has in 
both directions by performing 
a stretch test. To do so, cut out 


a 4-inch-wide swatch of the 


fabric on the grain. Stretch it 


out lengthwise against a ruler: 
If it stretches to 5 inches, the 
fabric has 25 percent stretch. If 
it stretches to 6 inches, it has 
50 percent stretch, to 7 inches it 
has 75 percent stretch, and to 

8 inches it has 100 percent 
stretch. Perform the test again 
in the crosswise direction, and 
compare the results to your 


pattern requirements. 
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style is the perfect blank 
slate. To do this, draw lines 
on your pattern where you 
want the color blocks. Cut 
along the lines, add seam 
allowances to both cut 
sides, and use this as 

the pattern. Assemble 

the color-blocked 

pieces before you sew 

the suit together. One of my 
favorite tricks is to add vertical 
color blocking to the side seams. A 
princess-line swimsuit works well 
for this because the side panel can 
simply be replaced with a contrast- 
ing color fabric, giving the suit 

a “false” outline and a figure- 
slimming silhouette. 


Find the right fabric 
When choosing swimsuit fabric, 
be sure to check the requirements 
of your pattern. It tells you how 
much stretch your fabric needs 
to have and the direction of the 
greatest amount of stretch. ‘This 
information is vital to choosing the 
right fabric. 

Generally, you can make a swim- 
suit with fabric that stretches at least 
50 percent in both directions, but 


some patterns are designed for more. 


To determine the amount of stretch 
in a fabric, perform the stretch test 
(see “Stretch Test’ at left). 

Next, stretch the fabric and allow 
it to relax. If it creates a pocket 
that doesn't return to a smooth 
surface, then it has poor recovery 
and might bag out in the water. 

The most common swimsuit 
fabrics are made of nylon or 
polyester fibers and spandex in 
either a tricot or raschel knit. Tri- 
cot swimsuit knits have the most 
stretch, 50 to 100 percent both 
vertically and horizontally. Raschel 
swimsuit knits usually have consid- 
erable stretch in one direction and 
less in the other. 









Fabric makes the 
suit: A geometric 
zebra-print fabric 
complements this 
swimsuit style for a 
look that’s bold and 
glamorous. 
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In place of binding, 
you can also adda 
unique, premade 
trim like the velvet 
foldovertrimon 
the blue suit above 
(/KMRibbon.com). 
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It’s all in the binding 


A binding is an attractive way to add interest to a swimsuit as well as 
strengthen the arm, leg,and neck openings. You can use self or contrast 
fabric. Before adding binding, you need to trim off the seam allowances 
around each edge that is to be bound. Here are two ways to add a binding: 





DOUBLE-FOLD BINDING 


Elastic 
Binding strip | 
Cut the binding strips from the elastic width plus % inch. allowance and a narrow zigzag 
your chosen fabric as long Make sure the greatest stretch is stitch. Sew the ends of the elastic 
as the corresponding elastic lengthwise along the strip. Sewthe together. 
lengths and as wide as four times ends together with a ⁄4-inch seam 





Quarter-mark the binding, elastic, and swimsuit Wrap the binding around the elastic to the 

openings. Align and pin the binding and fabric inside of the swimsuit, and fold the binding 

edges right sides together, matching quarter edge under so the raw edge is hidden and there 
marks and keeping the binding seam from landing on is a double thickness of binding on the inside. Pin 
another seam. Baste, stretching the binding to fit. Pin and topstitch using a double needle and a long cover 
the elastic on top of the binding, matching outside stitch or other stretch stitch. 


edges and quarter marks. Stretching to fit as you go, 
zigzag-stitch through all the layers. 


SINGLE-FOLD BINDING 

A single-fold binding reduces bulky edges. Cut the binding three times the 
elastic width plus % inch and serge one long edge. Apply the binding in the 
same way as for the double-fold method, aligning raw edges. However, 
instead of folding it under after wrapping to the inside, just wrap to the 
inside and topstitch. The serged edge of the binding makes a nice inner 
finished edge. 


g SWIMSUITS 


The best swimsuit fabrics are 
spandex blends that have good 
stretch in both directions. Avoid 
any fabrics with limited stretch in 
a particular direction. I also don't 
recommend cotton/spandex blends 
because they tend to bag out in the 
water even with a heavy lining. 


Pick a lining to match 

When choosing lining, the stretch 
should be at least as great in both 
directions as your fabric. If not, 
your suit will stretch only as much 
as the lining. Choose a weight that’s 
similar to your fabric and, as for 
colors, use white lining for light- 
colored fabrics, black for navy or 
black-based fabrics, and nude for 
anything but white fabric. 

For an active suit, a double lining, 
where both the front and back of 
the suit is lined, provides the best 
support, but keepin mind that it 
does restrict stretch where you 
might want it. 

The most durable linings are 
nylon/spandex blends. I've also 
used polyester/spandex blend 
linings that provide ample sup- 
port and coverage to just about 
any swimsuit fabric. For better 
handling, it’s best to combine like 
synthetic fibers (for example, use 
a nylon blend lining with a nylon 
blend fabric) when several layers 
are involved. 

With your pattern, fabric, and lin- 
ing picked out, diving into swimsuit 
making will be easy. Whether you 
like to swim laps, surf the waves, 
or just catch some rays, following 
these steps will have you sewing up 
a swimsuit that not only flatters but 
also holds up beautifully. 


Laura Keith is a professional gar- 
ment designer who creates custom 
swimsuits in Vancouver, Washington. 
Check out her designs at Laura 

Keith Designs.com. 
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STITCHING TIPS 


Set up your serger 


If you're using a Serger, use 

a three-thread or four-thread 

overlock stitch with wooly nylon 

in the upper and lower loopers and 
polyester thread in the left needle. 


No serger, no problem 


On a regular machine, use wooly nylon in the 
bobbin with the bobbin tension loosened and 
polyester thread in the needle. Use a universal 
or stretch size 11 or 12 needle and a walking foot. 
Use a long basting stitch and a zigzag stitch. 


l; 
FN 
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Tie it on: This 
halter swimsuit 
(the author's 
design) draws 
the eye with a 
lace-up back 
made from the 
self-fabric. 









Baste seams before sewing 


To ease fabric handling and minimize 
fabric slippage, baste all seams before 
machine-sewing. 


Take care with bulky layers 


Stitching through as many as six layers of 
fabric and elastic can cause skipped stitches, 
jamming, or broken needles in your serger. 
In these instances, it helps to use a three- 
thread stitch rather than a four-thread 
stitch on the serger. 


FABRIC AND LINING BRA CUPS 


RoseCityTextiles.com SewTrue.com 

Denver Fabrics.com WardrobeSupplies.com 
LucysFabrics.com JoAnn.com 
SpandexWorld.com BraMakingSupplies.com 
StretchHouse.com 
SeattleFabrics.com 


LINGERIE TRICOT 


SewSassy.com 


ELASTIC Lace AndFabric.com 
Greenberg-Hammer.com 7 
TheRainShed.com 

JoAnn.com 

Laceland.com 

TheSewingPlace.com 
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Straight and narrow, 
no more. Pivoted and turned 
in unconventional ways, 
a simple striped fabric adds 
dimension and shape 
to a garment. 
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CRASH COURSE ON GRAIN 


Grain is the direction of a 

fabric’s yarns in a woven fabric: 
lengthwise and crosswise. In knit 
fabrics, the yarns interloop, so 
the following don’t apply. 


Lengthwise | f 
grain ESA 
` X a j 
Selvage 


ROES grain 


LENGTHWISE 
Lengthwise grain is 
commonly referred to as 
“grain” or“straight grain” 
on commercial patterns. 
It’s marked by an arrow 
on the pattern piece, 
indicating the direction in 
which the pattern should 
be placed on the fabric. 
Lengthwise grain lies 
parallel to the selvages 
and has little or no 
stretch. Therefore, in most 
garments, lengthwise 
grain runs perpendicular 
to the ground. 
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Go against the 


rain 


Get creative when aligning pattern 
pieces along the fabric’s yarns 


BY ANN STEEVES 


from “ho-hum everyday” to “absolutely sublime.’ 


CROSSWISE 

Crosswise grain, also 
called “cross-grain,” is 
made from the yarns 
woven over and under 
the lengthwise yarns 

at a go-degree angle. 
Crosswise grain has 
more stretch than 
lengthwise grain, 

thanks to the over/under 
weaving, which naturally 
provides less tension. 

In most garments, 
crosswise grain runs 
around the body, parallel 
to the floor. 


or many sewing enthusiasts, discussion or thinking about 
fabric grain is limited mostly to aligning pattern pieces cor- 
rectly on the lengthwise grain, using the arrows printed on 
commercial pattern pieces as a guide. Weve had it beaten 
into us for years, after all. But Id like to encourage you to 
break free from traditional grain rules. The direction of a fabric’s 


yarns presents many design opportunities and can take a garment 


continued >>> 


BIAS 

Bias—not technically 

a grain—refers to any 

line diagonal to the 
lengthwise and crosswise 
grains. “True bias” is a 

cut made on an angle 

45 degrees to the selvage. 
It has the most stretch 
and gives fabric a flowing 
drape over the body. 
Because of the inherent 
elasticity of bias, it 
requires special care in 
cutting and sewing to 
utilize the stretch without 
distorting the fabric. 
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AGAINST THE GRAIN 





First, study your fabric 
To become a grain rebel, you first need to 
identify and understand fabric grain (see 
“Crash Course on Grain’ on p. 39). Then 
take a fabric and tug it in all directions 
to test its stability and stretch. Once you 
know how different fabrics stretch and 
drape, you can start playing with grain 
to make a garment that is truly unique. 
If you take the time to manipulate 
grain, you want it to stand out. So look 
for fabrics with bold texture, like damask, 
linen, herringbone, or faille. Or opt for a 
linear print. My absolute favorite fabrics 
to play with are stripes and plaids. 


Grain as layout guideline, 

not gospel 

With a grain-worthy fabric at the ready, 
look to your pattern. And don't be bound 
by the layout outlined in 
the instruction sheets. 
Pattern layouts are 
starting points only. 
They re not com- 
mandments. 

I often hang a 
large swatch of fab- 
ric on the bulletin 
board in my sewing 
room and turn it several 
ways while deciding 
what I want to do with 
it. When I'm ready to 
get adventurous with 
the grain, I ignore the 
recommended pattern layout completely. 
Take my lead and simply experiment. Lay 
the pattern pieces out on the fabric, and 
try all sorts of different layouts: 

Spin just a few pattern pieces. Go ahead 
and cut only a few select pieces on dif- 
ferent grains. Let’s take, for example, a 
princess-seamed jacket. Try laying out 
the front and back pieces on the length- 
wise grain, but use opposite bias grains 
for the side front and side back pieces. 
This will give you visual interest and can 
have a slimming effect on many figures. 
It also adds real “pow” if you're working 
with a plaid or a stripe. 
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Add texture with strips. 
Place each one ona 
different grain. Turn the 
seam allowances out. 


Focus on center front and back. One of 
my favorite places to play with grain is at 
the center front or center back. It’s easy to 
do. With most patterns, simply ignore the 
“cut on fold” direction and make a seam 
at center front or back. (Don't for- 
get to add seam allowances.) 
Then cut the fabric on the 
bias for a lovely chevron 
effect, as in the cream 
jacket on p. 41. 

Slice and dice. Don't 
be bound by the pattern 
shapes. Take a cue from 
“Cut Up Patterns and Add 
Seams’ in Threads no. 129. I 
did. For the cream jacket, I 
sliced out the top of the front 
pattern pieces and changed 
them to a bib-yoke-style front. 
This completely altered the 
look of an otherwise plain- Jane 
princess jacket, allowing me to 

highlight a contrasting fabric. 
Eke extra mileage from pre- 
cious yardage. Playing with 
grain has a wonderful side 
effect: Varying the direction 
of your layout usually saves 
fabric. Case in point: I recently 
bought an abstract print silk fabric 
in Paris. Because it was so dear, 
I only bought enough for a 
simple shell. The pattern 
I decided to use was a 
bias-cut, cowl-neck 
top. I didn’t have enough 
fabric to cut the whole 
top on the bias. But I 
did have enough to cut 
the front and cowl on 
the bias and the back 
on the straight of grain. 
Thanks to the overall print 
of the fabric, it’s impossible for 









Play up stripes ata 
skirt hem. Cut skinny 
and wide panels on 
opposite bias grains. 









Play with stripes. Striped fabrics area 
logical place to begin your grain adven- 
tures. They lend themselves to great 
design opportunities. The plainest 
button-down shirt, for example, can 
become a work of art. High-end 
designer Thomas Pink cuts 
one front piece on the 
lengthwise grain and 

the other on the cross- 
wise grain for a funky, 
asymmetrical look. 
Another fun use 
of stripes is to create 
a chevron effect along 
seams, like the blue-and- 
white halter dress on p. 38. 
This visual trick allows you to 
emphasize or disguise figure 
flaws, create the illusion of a 
waistline, and create visual 
“flow” in a garment. 

Turn it all on the cross-grain. A linear 
print or texture often looks quite differ- 
ent when turned 90 degrees. I especially 
love to cut a basic skirt or pant on the 
cross-grain to give it a unique look. 

Buildin comfort with bias. With grain, 
you can manipulate the way fabric 
drapes or stretches. By cutting the 
smaller side pieces of the princess- 
seamed jacket on p. 41 on the bias, I 

added more ease, which makes the 

otherwise stiff jacket com- 
fortable to wear. It also 
gives you a little extra 

room to accommodate 

weight fluctuations. 

Small touches, big 

impact. You needn't 

use grain differences 
on major pattern pieces 
to make a major impact 
on your garment. Just focus 
on details and try cutting 


Create a standout shirt 
anyone to tell the difference. Singing anes Cit collar, cuff, or pockets on a 
binding on the bias and different grain. 


The creative possibilities 
Once you break free from con- 
ventional grain layouts, you'll be pleas- 
antly surprised with the design options: 


cuffs on the cross-grain. 


Most collars and cuffs are 
cut with the long edges on 
the lengthwise grain, which can be visu- 
ally compelling. You can also cut them 


Ca Saal. Studio photos 


hair and makeup; Lr 


t Ti ħi 


x 
= 
= 


EDress Aie con 


>’ Grain mami 
can be a wonderfull} 
creative desigt 
so don't be afraid of usingit ma 
to suit your tastes and needs. — 


Turn pocket flaps 
on the bias. 

Add interfacing 
for support. 


(McCall's 5106) SS 
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AGAINST THE GRAIN 


on the cross-grain to 
align with the rest 
of the garment. 
Or try cutting 
a collar on the 
bias, and adda 
center seam at 
the center back 


(shown at right). 
Insert playful panels. The grain will then 
For an asymmetrical fall beautifully and 


look, add a bias insert 
to one shoulder. 


draw attention to 
your face. 

A favorite touch 
of mine is to make welt pockets but 
cut the welt on the bias. Bindings are 
another way to show off grain: The strips 
are traditionally cut on the bias to bind 
armholes and edges. 


Matter-of-fact tips 

Dreaming up all sorts of creative options 
is great fun. The next step, however, is a 
bit more practical: construction and fit. 
Here are some tricks that will help you be 
successful with your grainy adventures: 

Test it first. One of the most vital steps 
in the designing-with-grain process is 
tissue-fitting the pattern first to check 
fit. To do so, just pin the pattern together 
and try it on. Draw your new grainlines 
directly on the pattern. It gives immedi- 
ate feedback on the changes 
you envision. Adjust as 
necessary to make the 
maximum grain impact 
and improve fit. 

Next, make a test gar- 
ment out of muslin or 
other inexpensive fabric 
that is similar in weight 
and drape to your fashion 
fabric. ‘This is the final 
step to make sure every- 
thing is going according 
to plan. When I cut out my muslin test 
garment, I mark grainlines on the right 
sides of each fabric piece in pencil. I 
also note any changes that need to be 
made to the pattern directly on the 
muslin fabric. 
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Pivot a patch pocket. 
Cut on the bias, it lets 
the garment'’s vertical 
stripe shine through. 


Mark new grainlines directly on the pat- 
tern pieces. After making a muslin 
test garment, I mark the new grainlines 
on my pattern pieces using my quilter's 
ruler and a bright red marker. This 
ensures that I won't forget and use the 
original grainline. 

Match at key points. On the muslin, 
youll also quickly identify 
where you need to match 
stripes, plaids, or texture 
lines. It’s virtually 
impossible to match 
stripes at every seam— 
and really, no one will 
notice if stripes don't 
match under your arm. Just 
match up stripes or lines at 
key points: center front and 
center back, for sure, and at 
side seams if possible. 

Invest in a quilter's ruler. When you cut 
on the bias, you needn't always use the 
45-degree true bias. You can get inter- 
esting effects with a 30-degree bias as 
well. Buy a quilter's ruler (QuiltersRule. 
com) so your cuts are exact. Most have 
45-degree, 30-degree, and other angles 
marked, which make easy work of 
adjusting grainlines. 

Adjust closures as necessary. You may 
need to adjust the pattern pieces to 

accommodate button or zipper clo- 






sures. In the cream jacket on p. 41, 

I realized that using the printed 
pattern as directed would cause 
an overlap at the center front 
and would ruin the line I wanted 

to achieve. To fix this, I cut a new 

pattern piece for the right front, 
eliminating the overlap. I 
also switched from 
using buttonholes to bias 
loops. This allowed me 
to achieve the pattern 
matching I desired without the 
distortion created from buttons 
and buttonholes. 
Cut ina single layer. Always 
unfold your fabric and lay it out in 


Set a waistband on edge. 
Stripes chevron at the 

side seams. Contrast belt 
loops complete the look. 


a single layer, right side up. This 









may take more time, but you'll be able 
to see the grain through your tissue 
pattern. It ensures that the grain is cut 
exactly as you envision and prevents 
layout mistakes. 

Stabilize as necessary. Changing grain 
usually means troubleshooting stretch. 
If you decide to cut fabric on the bias, 
for example, but still would like a 
stiff, stable collar, you'll need to 
compensate with alittle fusible 

or sew-in interfacing cut on the 
straight grain. 
Use larger seam allowances 
to accommodate bias. If you 
cut pattern pieces on the bias, 
increase the size of the seam 


Piece a collar. Add 

a center-back seam, 
and cut the pieces on 
opposite bias grains. 


allowances up to 3 inches. 
Bias tends to pull down on the 
body over time, so the final fit 
may be alittle closer than your 
original straight-grain pattern. The 
extra-wide seam allowances will give 
you room should you need to make fit 
adjustments. 

Don’t forget facings. I usually like 
the grain of garment facings to match the 
grain of the main fabric pieces. However, 
you can experiment with facings and 
align the grain in surprising ways. Most 
facings are interfaced, so bias stretch 
isn't a problem. 


Now you control the grain 

Grain manipulation can be a wonderfully 

creative design tool, so don't be afraid 

of using it to suit your tastes and needs. 

I like to repeat to myself, “I control the 

fabric!” as I let my creative juices flow. It’s 

empowering, for sure. Witha 

little planning and thought- 

ful layout, you can havea 
garment that rivals the 
runway looks from Paris 
and Milan for a fraction 

of the cost. 


Ann Steeves (Gorgeous 
Things.com) started her 
‘grain revolution’ in Burl- 
ington, Massachusetts. 


Match stripes at 
the side seams. 
Vertical stripes will 
naturally chevron. 
(New Look 6557) 
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Printed silk 
dupioni is a 
perfect weight 
for an upscale 
trench coat. 
(Simplicity 4084) 
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From Couches © 
to Coats! 


Get drop-dead gorgeous fabrics 
in the home dec department 


BY JUDITH NEUKAM 


he next time youre looking for a sumptuous 
fabric, make a visit to a home décor fabric 
store. If you avoid the home dec department 
in your local fabric store because of memo- 
ries of stiff, rubber-backed monstrosities of 
yesteryear, venture forth—you ll have a delightful sur- 
prise. We'll show you some of the treasures we unearthed 
in a recent visit to one such store and how our editors 
use these delicious decorator materials in garments. 
Sure, these fabrics are perfect for upholstering every- 
thing—walls, cornices, chairs, stereo speakers, and lawn 
furniture. But there's so much more: woven fibers that 
look like baskets; embroidered silks that look like the 
Renaissance; velvet as heavy as carpeting; sheer, gauzy 
window dressing that’s as light as a spider’s web; and 
fabrics that block light and wind. There's vinyl, oilcloth, 
canvas, leatherette, and faux suede as well as trims, 
fringe, and tassels. 
Just take a stroll through the aisles, and it won tbe 
long before youre seeing coats, jackets, blouses, hand- 
bags, and even evening gowns in those bolts of home 


dec fabric. 


continued >>> 
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HOME DEC FABRICS 


What’s the difference? 

Home dec fabrics are usually stronger, 
heavier, and, in some cases, wider than 
similar garment fabrics. They are often 
in a comparable price range as the 
counterpart in a garment fabric, and 
they have other advantages, too. 

These fabrics are usually treated with 
finishes for stain protection. You can 
find the pattern you love in various 
colorways. And you can 
always find coordinating 
fabrics. The choices make 
for convenient and efficient 
wardrobe building. 

Home dec fabrics also have 
a longer shelf life. It’s likely 
that a year from now you can 
still buy the same fabric or 
another coordinating piece 
from the same collection. 
This enables you to continue 
to add to your wardrobe. 

Surprisingly, in the hills 
of Connecticut, where the 
Threads office is located, 
home dec specialty stores are 
easier to find than garment 
fabric stores. Generous home 
dec departments also reside 
in the chain fabric stores, 
and usually less elaborate 
departments can be found in 
independent fabric stores, too. Around 
the country, there are many well- 
stocked specialty home decorating 
fabric stores. 


The lighter side of home dec 
Check out the drapery and curtain 
section for fresh-as-summer eyelets, 
batiste, and lawn. There are lightweight 
cottons in pierced and embroidered 
versions, stripes, and madras plaids 
perfect for blouses and sundresses. 
The selection of cotton fabrics is 
amazing: twills and jacquards in 
countless colors, weights, and prints. 
Quilted versions and high-texture 
matelassé offer excellent jacket-weight 
opportunities. You'll find gauzy fine, 
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Unexpected shirt-weight plaids and stripes spell hot- 
weather comfort in clothing. 


feminine and frivolous, and rugged and 
hardworking wonders among the cotton 
fabrics. If you make your own jeans, this 
is the place to get original looks in pant 
and skirt weights. 

Printed cotton jacquards combine 
texture with pattern. The collar on the 
floral top (center photo at right) is a 
coordinating weave from the design 
collection and could be used for a skirt 





Reminiscent of a Provencal floral, this 
pattern is just one of the remarkable linen 
prints that can spice up your wardrobe. 





Midweight cotton jacquards can supporta 
variety of patterns—and couple beautifully 
with coordinating stripes and solids. 


or pants. It would also coordinate with 
any of the solid colors it contains. 
Look how far chintz or polished 
cotton moves away from slipcov- 
ers when sewn into a fitted 
jacket with coordinating 
fabrics and topstitched 
details (top left photo 
on p. 47). The stitched 
outlines add texture ~~ 
to the otherwise flat ` 
yet colorful fabric. 
For other summer pace- ` 
setting possibilities, explore the 
linen fabrics. This is where you'll 





find many print options. Make the 
softest blouse or a sturdy pair of pants 
in solids, prints, or a coordinated 


Pierced and embroidered eyelet on cotton batiste 


will inspire any summer garment. 




























A floral chintz goes 
sophisticated when 
combined witha 
striped fabric. Outline 
topstitching adds 
texture. (Vogue 8260, 
adapted by Mary Ray) 


With retro 
garment designs 
being the rage, 
home dec stores 
offer many 
patterns made to 
order in various 
weights and 
colors you can 
use for garment 
making. 


Note in the photo above 
-how carefully the print 
+o _ on the floral weave is 
T4 » matched. It pays off in 
this handsome coat. 
7 N (Cutting Line Designs 
al Patterns, By Popular 
~ Demand) 
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combination. Prewash your linens to 
soften them. 


Celebrate silk 
You likely buy silk dupioni at a garment 
fabric store, but youll find that home 
dec dupioni is usually heavier and 
often wider. Therefore, it tends to be 
more expensive—because it’s typi- 
cally a better fabric. What’s more, the 
variety is staggering. 
A home dec store is probably the 
last place youd go to look for special- 
occasion wear, but this is a great 
source to find breathtaking dupioni. The 
raincoat at far right on p. 49 is an elegant 
example of an unusual printed dupioni. 
The embroidered silks are magical. 
They come in every color and hue. The 
patterns are configured in various bor- 
ders and panels to surround the hem 
of a skirt or to make a stunning motif 
on a garment. The allover embroidery 
versions are regal and inspire beautiful 
garments for many occasions. 
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Discover divine textured weaves 
Oh, the magic loom and the beauty it cre- 
ates! Marvelously patterned fabrics come 







in many names—brocade, tapestry, dam- 
ask, jacquard—to list a few. These are the 
products of masterful looms that weave 
the design into the fabric, sometimes in 
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multiple layers, many colors, and high or 


-S ’ j 
low textures. į nis fai rg Pee 
We can’t begin to show the hundreds Rec ures ERATE OD 8 7 
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of choices on these pages. But be 
assured, the designs help launch gar- = 
ment ideas that go beyond the pattern 
catalogs. It is easy to get involved with 
the texture and pattern and the coordi- 
nating possibilities to make the magic 
happen in your sewing. 
At the home dec store, youre bound 
to see fabrics that will never cross the 
bridge to good garment design. On the 
other hand, you'll also find cutting-edge 
textiles that will turn heads in fashion 
circles. Try it, youll like it. 


Judith Neukam is Threads’ technical editor. 
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Unexpected weaves that 
look and feel more like 
basketry than fabric make 
great handbags. 





This double-layer jacket 
combines gold damask with 
a dot brocade. The floater 
threads on the inside of the 
brocade spice up the look. 
(Cutting Line Designs 
Patterns, Butterfly and Bees) 
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Same weave, different 
colorways. There are 
often color choices and 
companion fabrics. 
+e 
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Matelassé is woven with 


layers that look quilted 
in the finished cloth. This 
fabric makes comfortable 
unlined jackets. 





A sculpted rosette adorns this 
rayon striped twill handbag. 





Chiseled velvet blocks on a woven neutral ground 


have an upscale modern appeal. 


www.threadsmagazine.com 


These double-layer swatches 
show a black-and-white 
color story that's completely 
reversible. 


A novelty weave works 
perfectly into a handbag. 


NO TRICKS REQUIRED 
FOR SEWING 
HOME DEC FABRICS 


Prewash cotton fabrics. Plan 
for shrinkage, especially in 
the length. 


Sew or serge with all-purpose 
polyester thread. 


Use a universal or sharp needle 
in a size suitable for your 
fabric—as fine as 70/8 for sheer 
fabrics or as heavy as 120/16 for 
denim and canvas. 


Most of these fabrics will ravel, 
so bind or serge raw edges. 
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All three 
pants shown 
are cut from 
the same 
pattern but 
different 
cloth. Here, a 
light-colored 
linen adds 
bulk to the 


figure. 
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These black 
linen pants 
create a 
slightly 
slimmer 
silhouette. 












Look like you've lost 
10 pounds just by choosing 
the right textile and color 


BY LINDA LEE 


ts rare when someone doesn't want to look slimmer. 

Choosing the correct fabric with a good drape, weight, and 

color makes all the difference in helping you to look and 
feel a little taller and thinner, especially when it comes 





to wearing pants. j 


FIND DRAPE WITH WEIGHT 

The first step in finding a slimming fabric is getting the right 
drape and weight. Drape is the character fabric takes on 
when it hangs, and weight influences how it hangs. The fabric 
you choose must have a weighty drape with the emphasis 

on “hang.” When you hold the fabric up, your arm should get 
tired because the fabric is heavy. This is not a billowy or a 
wispy drape, but an elegant one, with swing and movement. 
Think of a velvet stage curtain or the folds in the garments as 
seen on the statues of ancient Greece—heavy and important. 


















HANDLE THE FABRIC FIRST 
Unless you know exactly the fabric you are looking for, you 


have to feel it before buying. Seek out a fabric store that DS ra; 
or the 


slimmest 
silhouette 

of all, choose 
black silk 
crepe pants 
with the 
matte side to 
the outside. 


(The Sewing 
Workshop 
Pattern 
Collection, 
Plaza Pant 
and Now 
Shirt) 
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PANTS FABRIC 


carries the following fabrics that slim— 
most likely an independent fabric store 
specializing in designer fabrics. To make 
your choice, find a mirror in the store, 
unroll a couple of yards of the fabric from 
the bolt, and hold the fabric up to your 
body. Look for the long, lengthening lines 
of folds. Let it swing and watch how it 
moves. Shake the fabric and listen. You 
should hear a muffled snap, like a distant 
flag snapping in the wind. Scrunch an 
entire width of fabric in one hand. If you 
can get a whole width in one hand, that’s 
a good sign. Then, let go and see if it falls 
straight down and “skinny, rather than 
flaring out at the bottom. 


GET THE RIGHT TYPE OF FABRIC 
Satin-back silk crepe is my favorite fabric 
for ultimate slimming results. While 
rayon and polyester crepe fabrics fall into 
the same category of drape, silk is the 
most luxurious. Although the fabric is 
reversible, I prefer to use the matte side 
on the outside of the garment and the 
smooth and lustrous side on the inside. 
Silk also dyes beautifully, so the colors, 
another slimming key, are saturated and 
brilliant. It is durable fabric, lasting a 
lifetime, and appropriate for every 
occasion from casual to dressy. Satin- 
back silk crepe is gutsy and skims the 
body when it hangs, naturally smoothing 
out things that are not so smooth. But it’s 
expensive, $50 and up per yard, so you 
want to perfect the fit with a test version 
before cutting into this fabric. Rayon and 
polyester crepes are much less expensive 
and are good substitutes for experiment- 
ing with fit and drape. 

Tightly woven wools like wool crepe 
and some worsted wools are also con- 
sidered to have good drape. The finer the 
weave of wool crepe, the better it drapes. 
Commonly used in fine menswear pieces, 
other tightly woven wools such as serge, 
tropical worsteds, and wool sateen illus- 
trate the beautiful draping qualities that 
we can emulate in womenswear. 

Jersey is a generic term for a plain knit- 
ted fabric that does not have a distinct 
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rib (see “Taming Jersey Knits” on p. 54). 
Once only manufactured in wool, it is 
now available in rayon and other man- 
made fibers and is an excellent choice 
for a pair of drapey pants. Slinky knit also 
falls into the jersey category (see “The 
Secret to Slinky Knits, Threads no. 128), 
andits heavy drape makes it a natural 
selection. However, jerseys are not par- 
ticularly long lasting and are considered 
more casual than wools and silks. 

Velvet ranges in weight from chiffon to 
heavy upholstery fabrics, but rayon/silk 


velvet is the top choice for a pair of pants. 


Silk pile on a rayon backing has the best 
drape among velvets. The fabric is wash- 
able and sews easily if you baste seams 
with a temporary spray adhesive. This 
once dressy-only fabric now works with 
your everyday wardrobe. 


PICK THE RIGHT COLORS 

There is no question that we look slim- 
mer in dark fabrics—they absorb light, 
hide imperfections, and recede to the 
eye. My number one color choice for 
must-have pants is black (preferably in 
satin-back silk crepe). Gunmetal gray, 
chocolate brown, and navy serve as 
nice alternatives. 

Of course, anyone would get tired of 
wearing dark silk pants every day, and 
light colors do work best in certain 
climates. When the situation calls for 
anything but dark pants, pay attention 
to the draping qualities. Know that while 
you wont have anyone asking you if 
you ve been to the spa lately, you will be 
dressed appropriately and look as slim as 
possible, even in light colors. 


LINING OPTIONS 


AVOID THESE FABRICS 

Microfibers have great draping qualities, 
but they are difficult to sew, producing 
results that are less than perfect. They 
also can wrinkle easily; this makes 
them difficult to press and to get a 
crisp seam. 

Wool gabardine fabrics also have the 
right drape, but I discourage their use 
because they, too, are difficult to sew 
and press. They require so much “tam- 
ing” using moisture and steam and 
hand-pressing that it is just easier to 
choose a wool crepe or worsted fabric. 

Linen fabrics are often unflattering 
in pants. Occasionally, you will find a 
heavyweight linen that, when washed, 
has a wonderful rumpled drape. 
However, you don't always know what 
will happen to them until after they 
are washed. 

Corduroy and duckcloth or poplin are 
my least favorite choices for pant- 
weight fabrics. To see for yourself, just 
try on pants made in these fabrics in a 
store, and look at yourself in the mirror. 
Leave these fabrics for durable work- 
wear and gardening. 


FINALLY, CHOOSE QUALITY 

I'm an advocate of investing in good- 
quality fabrics when sewing: Quality 
versus quantity has always been my 
motto. Find a pant pattern that you 
like, and make it over and over in basic, 
beautiful fabrics—that drape. 


Linda Lee owns The Sewing Workshop 
Pattern Collection in Topeka, Kansas 
(Sewing Workshop.com). 


Any pair of pants in any fabric benefits from the use of a lining fabric. But for 
superslimming pants, select a lining fabric that also has good drape and doesn’t 
add bulk. My two favorites are silk chiffon and silk georgette. 

China silk is another good choice. Although not an exceptionally drapey fabric, it 
doesn’t add bulk and is very comfortable next to your skin. 

| also like to line silk pants with a polyester fabric such as polyester chiffon. Silk 
lined with silk tends to hold static electricity, but that is eliminated when you line 


with polyester. 


To find the best fabric, try these tests 


When you hold up black satin-back silk crepe against pale linen, you'll see that the crepe has the right drape. 



































Hold the fabric up to your body. Look for the Shake the fabric and listen for a muffled snap.T he satin- Try to get a width of 
long, lengthening lines of folds. back silk crepe above is snappier than the linen below. fabric in one hand. 
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Pattern: Christine 
Jonson Patterns 526 
(Ci/Patterns.com) 


Fabric: RosenAnd 
ChadickFabrics.com 
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Double up for extra support. In 
the bodice or other areas where 
you need extra coverage, use two 
layers of jersey. In this wrap dress, 
the la yers also ensure a smooth 
edge with no need for facings. 





Stabilize the hem. Fuse in a 
strip of knit interfacing, then 
topstitch with a double needle 
for a professional finish that 
won't pucker or distort. 


54 THREADS 














Go with the flow. Choose 

a simple, fluid silhouette 

to match the light, soft 
quality of the jersey. 


laming 
Jersey 


To sew this soft, 
fluid fabric 
with ease, you need 


a few good tricks 
BY JENNIFER SAUER 





its 


f you long to better your knowledge of all things knit, start with the 
queen of knits: jersey. You can’t get much better than this soft, comfy 
fabric—talk about easy, luxurious dressing! 
On the following pages, you'll learn about the many wonderful variet- 
ies of jersey knit and discover the best jersey retailers. You'll also pick 
up handy tips about caring for this fabric, pre- and postconstruction, and 
add quite a few design tips to your repertoire. Best of all, you'll master 
the art of soothing and calming this slippery beast with unconventional 
construction methods. With jersey, less is definitely better: simple cutting, 
sewing, pressing, and hemming are the name of the game. 


Get to know this versatile textile 
Jersey knit—named for the Isle of Jersey in the English Channel, where it 
was first made—comes in many different forms, fiber contents, prints, 


HOW TO I.D. 


Right side=knit Wrong side=purl Jersey is a single knit, soit is lightweight, smooth, and has 
| much crosswise stretch but only slight lengthwise stretch. 
To pick jersey from a crowd of knits, look for distinct knit 


stitches—lengthwise ribs—on one side of the fabric. On the 


other side of the fabric, rounded purl stitches run crosswise. 
At a cross-grain cut edge, jersey tends to curl toward the 
right side of the fabric. That edge will also run slightly (like 





nylon stockings) if you tug on it. 
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and finishes. At below right, I’ve included swatches 
of my favorite types. Also browse the sources on 

p. 59 for more varieties. Prices range from $4.99/ 
yard to $79.99/yard and up, depending on the fiber 
content and quality. 

Learn the signs. Because jersey comes in so many 
flavors, fabric retailers often mislabel jersey as other 
knits. Therefore, it’s important to be able to correctly 
identify jersey. You don’t need to be a fabric scientist 
to do so. Just train your eye and hand, as outlined in 
“How to LD? on p. 55. 

Play with the cloth. The best way to become good 
at identifying jersey, and making its special proper- 
ties and eccentricities work for you, is simply to play 
with it. Purchase some inexpensive yardage and 
hang it, drape it on a dress form or friend, stretch it, 
and try out all of the techniques at right and on the 
following pages. 

Bend the rules. As you play and experiment, I’m 
giving you license to be a sewing rebel. Jersey really 
has a mind of its own, so you can pretty much ignore 
all traditional sewing rules. You'll be surprised at all 
the creative possibilities. I recently started tugging 
on the cut edges to purposefully create runs, and 
I love the deconstructed look. I also can't wait to 
experiment more with bias strips, as well as twisted- 
and-gathered bindings. 


Jersey-worthy design 

Jersey has been the designer fabric of choice for the 
last few seasons. It swishes beautifully down the 
runways and layers like no other fabric. Designers 
like Diane Von Furstenberg, Stella McCartney, and 
Costello Tagliapietra have featured jersey in every- 
thing from draped-and-tucked designer T-shirts to 
simply elegant evening gowns. You, too, can design 
like a pro. Here are a few tips to help you get started 
in this hands-on enterprise: 

Go for simple silhouettes. Choose uncluttered 
styles and simple lines for your jersey garments. 
They let the fabric speak for itself. Also avoid shap- 
ing devices commonly used in tailored woven 
garments, like darts and princess seams. And before 
you sew any seams of a jersey garment, pin or 
baste the pieces together to make sure the fabric 
isn't too clingy or too loose. You want it just to 
skim the body. 

Look in your closet for inspiration. There are many 
wonderful knit patterns out there. My favorites 
include CJPatterns.com, KwikSew.com, LoesHinse 
Design.com, and HotPatterns.com. Just make sure 
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D O N , T OV E R SEW Jersey stretches out of shape 


























CUT SIMPLY AND CAREFULLY 

Treat jersey with kid gloves right from the start. You can cut the 
fabric on the fold, unless it’s a print that needs to be matched at 
seams, in which case, cut it in a single layer. 


E Starch and press the curled edges. The cut edges of jersey often curl 
up due to the way the fabric is knitted. To flatten, spray with starch and 
gently press with a steam iron. 







Flatten curled edges 
with spray starch. 


m Watch the stretch in both directions. Lay the fabric out on a flat cutting 
table and align the selvages—the factory edges identified by globs of 
starch or glue—with the table's straight edge. Make sure it lies completely 
flat, without pulling or puckering. 


= Never hang the fabric off the table. Jersey is born to stretch, so even 
its own weight can distort the fabric. 


E Don’t use pins. They can damage the fabric and leave behind pulls and 
holes. Use pattern weights instead. 


E Use a rotary cutter and mat. This ensures that the fabric lies completely 
flat on the table at all times. A rotary cutter also produces a smooth cut 
edge (scissors lift the fabric and create a jagged cut). 





OH, THE VARIETIES! 


Jersey is versatile fabric. 
It comes in a variety 

of fiber blends, 
thicknesses, prints, and 


finishes. Here are a few: 


Rayon ribbed Wool Cashmere 
jersey jersey jersey 






























easily so the less handling, the better. Fancy seams and hems add unsightly bulk. 


SEAM LIKE A PRO 

You'll need polyester thread, like Metrosene or Giitermann, and a ballpoint 
needle in a size appropriate for the thickness of your jersey. Also use a walking, 
or even-feed, foot to make sure the layers don’t pucker or shift as you sew. 


4 Stabilize high-stress areas with stay tape. 

| Fuse a strip of superfine straight or bias stay 
tape (LIDesignsOnline.com) to shoulder seams, 
crotch seams, the front ed ges of a wrap dress, and 
any other areas that can be pulled out of shape 
during everyday wear. 


“) Place paper under the fabric as you sew. It 
L prevents it from sinking into the throat plate. 
Test a piece of plain printer paper, water-soluble 
stabilizer, or tear-away stabilizer on a scrap first 
to see which one works best with your particular 
jersey knit. 


Q Use a stretch stitch or zigzig stitch. 

J A stretch stitch is marked with three parallel 
lines and doubles back on itself. It produces a 
seam that stretches, so the thread doesn’t break 
when you move in the garment. The narrowest ERASE SERS 
zigzag stitch on your sewing machine also works. If = =n 
desired, sew a second line of stitching % inch away 
for added strength. And always test your seam first 
ona scrap of your fabric. Shorten or lengthen the 
stitch as needed. 





Drape it! Fluid silk jersey looks best in a draped 
style, like this deep cowl. (Pattern: original 
design; fabric: BAndJFabrics.com) 


WHAT PUTS THE “MATTE” IN JERSEY? 
Designers love to use this lightweight knit. 
The dull-luster finish is due to its fine crepe 
yarns, which impart a pebbly, crimped 
texture that lets the fabric graze, not cling to, 
the body. Matte jersey also keeps its springy 


| shape and doesn’t wrinkle, making it a 
Metallic Silk Viscose-and- Matte 


. : , ] : coveted travel fabric. 
jersey jersey linen jersey jersey 
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the “suggested fabrics” section includes jersey; other 
knits don’t drape and fit the same way. 

Commercial patterns are usually basic shapes; this 
gives them a long shelf life. Because I often want to 
create a more trend-conscious knit top, I also study 
existing ready-to-wear garments for inspiration. I'll 
take a knit top from mycloset and trace a pattern 
off from it. (Knit garments have little or no shap- 
ing details like darts, so this process is fast.) Then 
I make creative adjustments or additions to give 
myself a unique look. 

For the copper top at right, for example, I traced 
a pattern from a long-sleeved scoop-neck top in my 
closet and eliminated the sleeves. I added an over- 
size cowl neck (a tube folded in half), lengthened 
the bodice at the hem, and added a horizontal hem 
band. Voila! Instant fashion. 

Drape, twist, and stretch. Jersey is made for 
draping. Throw it on a dress form and start 
experimenting with stretch, gathers, and twisting. 
As mentioned in “How to I.D., the greatest amount 
of stretch is in the crosswise direction. Use that to 
your advantage by positioning the fabric around or 
across the body for a flattering, comfortable fit. 

Even though the lengthwise direction of jersey has 
minimal stretch, it willusually stretch or lengthen 
alittle when worn. Or it may shrink up with each 
washing, especially if it is a natural fiber. Keep this in 
mind when you hem your garment. 

I usually hem % inch to % inch shorter than my 
preferred length, depending on how stretchy the 
knit is. This ensures that I wont be tripping on my 
pant hem by lunchtime. 

Unadorned is best. Stay away from fancy, heavy 
closures and embellishments. Most jerseys can't 
support them. If you simply must add some bling to 
a jersey garment, choose lightweight beads, trim, or 
sequins, and limit them to stabilized areas, such as 
neck bindings, waistbands, and hems. With more 
substantial jerseys, you can add other details like 
pockets and convertible collars. 

As a general rule, eliminate facings—they ll cre- 
ate ridges in the garment. Instead, just fold under 
armhole and neck edges and topstitch, or bind the 
edges with bias strips of jersey. Or double the fabric 
as Shown in the wrap dress on p. 54. Follow this 
easy-does-it design and construction, and youll 
enjoy a soft, fluid confection-of-a-garment—worthy 
of any catwalk. 


Jennifer Sauer is senior editor at Threads. 
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PRESS CAREFULLY 

The key to pressing jersey is to 
use plenty of steam. And, again, 
don’t overdo. Press only when 
absolutely necessary. 


E Steam first to shrink the fabric. 
It also sets the stitches. After you 
sew a seam, hover your iron an inch 
over the seam, as sewn, and blast 
with steam. Turn the seam over and 
repeat on the other side. 


= Don’t overheat or overpress. 
Next, test the iron’s heat and 
pressure on a scrap of the jersey. 
A too-hot iron and pressing with 
gusto can damage the fabric. 


E Press seam allowances to one 
side. Place the seam on a wooden 
seam stick (TheSewingPlace.com), 
wrong side up. Press with an up-and- 
down motion along the lengthof the 
seam. Use plenty of steam. Wait for 
the fabric to cool, then flip the fabric 
over. Press again. NOTE: The seam 
stick lets you concentrate directly on 
the seamline and prevents the seam 
allowances from making a ridge on 
the right side of the garment. 


Use a seam stick 


lö ovoid r jages 





E Never iron. To remove wrinkles 

in jersey, never iron using a back- 
and-forth motion. This can stretch 
the fabric and create areas of shine. 
In addition, the steam holes of 
your iron can leave behind telltale 
marks. Instead, just hover the iron 
an inch above the fabric and blast 
with steam. 


ON THE WEB visit 


ThreadsMagazine.com 


for instructions on felting 
wool jersey 
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photos: Scott Phillips. Styling credits: (pp. 54-55) Earrings—Nugaard Designs, for info, Supplements 


Jessica Saal, Process 
Thibodeau, for info. Supplements NY. 712 


Model photos: Jack Deutsch; hair and makeup: Christie McCabe; stylist 


NY, 212-290-009); necklace 


290-0091; (pp. 57-58) pants—Armani Exchange, ArmaniExchange com 


Chan Luu, ChanluuU sA com: bracelet 


STABILIZE HEMS 

You have quite a few hem options, including leaving a raw, cut edge. For 
a traditional folded hem, described below, you'll need to stabilize the 
fabric first. Then single-fold the hem. Double-folding creates bulk and 
distorts the fabric. 


Fuse in a strip of interfacing. 

I like lightweight, stretchy FusiKnit 
interfacing (TheSewingPlace.com). 
Choose a color that blends with your 
fabric. Cut a strip the depth ofthe 
hem allowance and the width of the 
garment; piece as necessary at the 
side seams. Fuse in place according 
tothe product's directions. 

TIP: Don’t finish the raw edge of the 
hem allowance with a zigzag stitch or 
serger. This creates bulk. 


Fusiknit 
interfacing. 





Press up the hem allowance. 

Press up the hem allowance along 
the hemline using just the tip of your 
iron. (This prevents the raw edge 
from forming a ridge on the right side 
of the garment.) Hover the iron an 
inch above the hem allowance and 
blast with steam. This shrinks the 
fabric to fit. 





Topstitch using a walking foot. 

With the right side facing up, as 
shown, topstitch using a single or 
double needle. (A double needle will 
give you a ready-to-wear look.) 


Or hand-sew for an invisible hem. 
The catchstitch stretches slightly, so 
it’s a good choicefor a knit fabric. 
Sew from left to right in a crosshatch 
pattern, as shown. Just pick up a 

few yarns of the interfacing on your 
needle to ensure a truly invisible 
treatment. 





SOURCES 


Finding jersey at fabric retailers is tricky, especially when it comes to prints. If you 
see great jersey, buy it immediately—another savvy shopper may snatch it up. 


BAndJFabrics.com MoodFabrics.com RosenAndChadickFabrics.com 

Fabrics.net N.Y. Elegant Fabrics SewingStudio.com 
212-302-4984 

JascoFabrics.com ParonFabrics.com Wazoodle.com 

LucysFabrics.com Rock ywoods.com 
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SOME T.L.C. IS REQUIRED 


Jersey garments should be easy to 

care for—the aim is to machine- 

wash and -dry your finished creation. | 

Prewashing and drying the fabric before 

cutting it will help you realize this goal. 

E Wash it first. To prewash jersey, 
consider its care instructions, 
then disregard them and start 
experimenting. Cut 4- by 4-inch 
swatches, and try a bunch of washing | 
temperatures and drying methods; | 
wash some swatches several times. 
Then wash and dry the whole length 
of fabric for the results you like best.A 
long length of jersey can wrap around 
the washing machine’s agitator. 
To prevent this, sew the raw ends 
together before you toss it in. 


= Give wool jersey new life. Any jersey 


| 
| 
| 
made from animal fibers changes 
drastically when pretreated. As the | 
scaly texture and springlike crimp | 
are exposed to heat, moisture, and | 
agitation, the fibers entangle or 
fuse. This “felting” creates a non- | 
raveling, almost suedelike fabric that | 
doesn’t stretch. | 
E Plan for progressive shrinkage. No | 
matter the fiber content, most jerseys | 
progressively shrink when washed, so 
buy at least % yard more fabric than | 
required. Also machine-wash and -dry | 
your yardage twice before cutting out. | 
E Store flat or rolled. Jersey is a stretchy 
fabric that doesn’t take kindly to | 
gravity. Its own weight will pullit out ` 
of shape. So store uncut yardage and 
finished garments flat. Or better yet, 
gently roll the fabric or garment into 





a loose tube. This prevents fold lines 


of any kind. 
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You won't be up in arms over 
sleeve fitting when you start 
from scratch and draw your own 
pattern using your draped bodice. 
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Plus-Size Draping—Part 2 


Your Bodice 


Draft a sleeve to fit your arm and armhole 


BY KATHLEEN CHEETHAM 


tight sleeve is annoyingly uncomfortable, but 

when you enlarge a sleeve pattern to fit, it often 

doesn't ease into the armscye properly. Sleeve 

fitting has always been tricky business. And I 

wonder, why bother when it’s so easy to create a 
custom sleeve from scratch. 

In “Try Plus-Size Draping—For the Best Bodice Ever” 
(Threads no. 130), I showed how to drape a bodice and turn it 
into a sloper, sometimes called a block pattern, for future pat- 
tern fitting and design. Although I draped the bodice sloper 
by molding the fabric directly onto a three-dimensional body, 
it is faster and more accurate to draft a sleeve using measure- 
ments from the arm and the armhole that it will fit into. 

A sleeve block is used like a template. It is used as a starting 
point to design other sleeves. The beauty of having your own 
block is that all the fitting adjustments are built in. Since it 
already fits, you can get right to the design process. 

Using your bodice block, your measurements, and several 
simple formulas for drafting the right amount of ease, you 
can finally get the sleeve fit you want and use it in everything 
you sew. I'll tell you how much ease to add and walk you 
through each step. 


continued >>> 
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Plus-Size Draping—Part 2 


Drafting a tapered sleeve 
Patternmakers draft a sleeve using a 
series of complex calculations, but this 
simplified method produces a fine-fitting 
one-piece tapered sleeve. You can use this 
draft to make an endless variety of sleeves 
by adding an optional elbow dart. 

As with all sloper or block patterns, 
this sleeve is drafted without seam 
allowances. In future issues, I'll show 
you how to use your pattern blocks to 
create styles for yourself. 

To get started, youll need the bodice 
pattern you draped earlier and a few arm 
and armhole measurements. Be sure 
your bodice block fits you nicely, particu- 
larly through the shoulder and armhole. 
You ll want the edge of the armhole to 
come right out to the shoulder point and 
curve smoothly around your arm with no 
restrictions or binding. 

If you draped your bodice on a dress 
form, it may be necessary to drop the 
armhole a little for ease of movement. 
Usually inch out and % to 1 inch down 
along the side seam is enough to give 
ample room. 









| Shoulder y 
7a point 4 i 
| = | i TE j 7 
| | | | 
rd | / ‘Raise the 
| — ||“ shoulder 
| Drop the iil ape! aad 
armhole. ill a pad. 





Make simple adjustments to the armhole 
before measuring it for the new sleeve. 


Plan ahead for shoulder pads if you 
wear them. These days, shoulder pads 
are used primarily to define the shoulder 
and create a slimming proportion. Many 
women don't wear them at all. But if you 
have sloping shoulders, you may like 
shoulder pads. I use a shoulder pad that 
is about 2 inch thick. To accommodate 
the padding, raise the shoulder at the 
armhole by the same amount on both 
the front and back pattern pieces, taper- 
ing to zero at the neck. 
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Measure your arm 

Your arm and armhole measure- 

ments plus a few calculations 
determine the proper sleeve dimensions 
to get you off to a good start drafting 
your pattern. Follow the illustration and 
the directions below to take the right 
measurements. 


Bicep 
circumference 








\ cee 
| Elbow width ++ 
‘Arm 
length 











Wrist 
circumference - -A 














Five easy measurements getyou going. 


1. Bicep circumference: Measure easily, 
not tightly, around the fullest part of the 
arm, about 4 inches below the shoulder. 

2. Arm length: With the arm bent 
slightly at the elbow, measure from the 
shoulder bone at the top of the arm, 
passing over the elbow, down to the wrist 
bone (above the little finger). 

3. Length to elbow: Measure from the 
shoulder as above but just to the point of 
the elbow. 

4. Elbow width: Bend your arm. Mea- 
sure around the expansion at the elbow. 
This measurement tells you what the 
minimum width in a tight sleeve can be 
at the elbow. 

5. Wrist: Measure around the wrist. In- 
sert one finger between the wrist and the 
measuring tape. (The wrist measurement 
is used if you design a sleeve with a cuff.) 


Add ease to your raw measurements 
A sleeve has three kinds of ease. 

1. One is created by gathering stitches 
along the length of the sleeve cap to 
shorten the length and also help the 
fabric mold around a shoulder. 

2. Wearing ease is the difference 
between the completed sleeve measure- 
ment (typically a width measurement) 
and the dimension of the arm. 

3. For further comfort, movement, and 
style, sleeves are designed with added 
fabric, also called style ease. 

Patternmakers know the minimum 
amount of ease to use for various gar- 
ment sections. The formulas below 
explain where to add these minimum 
amounts. Style ease is added later when 
you design your block. 

A. Width of the sleeve under the arm 
formula: bicep circumference plus 2 to 
3 inches for ease. (The fuller your bicep, 
the more ease you need.) 

B. Width of the sleeve at the elbow 
formula: Elbow circumference plus 1 to 
2 inches for ease. 

C. Wrist circumference formula: 
Circumference plus 1 inch for ease. 


Measure your sloper 

Take the armhole depth measure- 

ment from your bodice pattern. Do 
so by squaring aline on both the front 
and back bodice pattern pieces from the 
straight of grainline to the underarm 
point at the side seam as shown below. 
Then, measure from the shoulder point 
straight down to the underarm line. 

Add the front and back measurements 

together and divide the sum by two. 





‘Shoulder point 


Armhole 
5 depth 


= a ë aa E é S 


ie a line through 
jderarm point 





Model photo: Joseph Kugielsky: hair and makeup: Kristina Foreman 


Process photos: Scott Phillips. Illustrations: Lisa Summerell 


Block in the sleeve draft 


2) Shoulder point 
Begin with a sheet of pattern paper about 


One-quarter 
division line 


™ 


20 inches wide by 30 inches long. As you © Armhole depth. | | 

go along, the draft is drawn on a fold, so use half 
the adjusted measurements discussed on the 
facing page—they have the ease added. 

1. Fold the paper in half lengthwise. © Bicep line 

2. Along the foldline of the paper, mark points 
indicating the length of your arm from the 
shoulder point (top) to the wrist. 


3.S line at the t int. © Length 
quare a line at the top po : lgh 


Bicep line 


Elbow 
4. From the top, measure down and mark your it a} 
armhole depth (measured from the bodice). @ Elbow line ' 
5. Square a bicep line out from the armhole : 
depth that is half your adjusted sleeve width (bicep rm © 
circumference plus 2 to 3 inches divided in half). Arm length- 
6. Measure down the foldline and mark your 
elbow point. 
7. Square a line from the elbow point, and © Underarm 
mark half your adjusted elbow circumference. te ~ 
8. Square a line at the wrist point from the fold. 
9. Mark halfthe adjusted wrist circumference a 
on the wrist line. 


Underarm 





10. Draw the underarm seam by connecting A st line 
the bicep and elbow marks in a straight line that N, © @ 
crosses the wrist line. 


Turn the folded edge of the paper to 
the underarm seam. Crease the paper 
to create a one-quarter division line, 


© Wrist point then open. 





Draft the cap wee 2 
Now that you have estab- ae CURIE k 
lished the basic shape of | 


the sleeve, youll draw the top 
portion known as the sleeve 
cap. This part of the sleeve 
fits into the armhole and 





bends the sleeve around the © “armhole 
shoulder. Continuing with your pe Sep en A inch 
same draft: i 
1inch 
1. Place marks 44 to % inch on 
each side of the center line at 
the top of the sleeve and 
1 inch inward from the under- 


arm seam on the bicep line. 





2. From the bicep line, mea- e 
sure up the center line one-half 3 
the armhole depth plus 34 inch 5 

3 
e 
= 


-quarter division line 
Center line 


and mark a point. 


One-quarter division line 


3 
Gr 
a 
E 
My 
a 
k=] 
S 


One 


3. Square a guideline through | 
the mark across the sleeve and Elbow line 
then mark line intersections. 


continued >>> 
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Plus-Size Draping—Part 2 


Draft the cap (continued) 
4. Connect the various points with straight lines as shown 
below to form the sleeve-cap guidelines. 

5. Mark a halfway point on each of the sleeve-cap guidelines (see 
top right). Measure in and out at each of the halfway points as 
shown at bottom right. 

6. Using a French curve, connect the dots with a smooth, contin- 
uous curve. The dots are merely guides. You do not have to touch 





each one with your curve. The aim is to have no sharp points. 








11 3inches 


' non guideline 









Y%to*%’inch ~ 





A yi 








w f 
= ’ to *%inch ~ / 
f 
E 
wu d 
J i. 
Bicep line . Back 
Add the i | EE Center grainline 
elbow dart E Balance points T =~~ | see be j 
For added | =: 





comfort and improved 
smoothness in fit, add 
an optional elbow dart. 
With a dart, you add 
ease for the elbow as 
well as smooth some 
fullness away from the 
forearm. Create a dart 


=== 


using a simple slash- 
and-pivot technique. 
1. Start by marking 
the sleeves with bal- 
ance points along the 
underarm seam. Place 
the points 3 inches 
above and 2 inches 


ee 


below the elbow line along the under- 
arm seams. You will use these marks as 
notches when sewing later. 

2. Mark the pivot point at the intersec- 
tion of the elbow line and the center 
grainline. Reinforce the pivot point with 
a piece of Scotch tape. 

3. From the back sleeve seam, cut 
along the elbow line all the way to 
the pivot point. 
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O cut. 














Reinforce the 
pivot point 
with Scotch 
tape. 


2 inches 


| ‘Center grain line 


4.From the wrist edge, cut along the 
center line, stopping at the pivot point. 
Leave a tiny hinge of paper so you can 
pivot the lower section of the sleeve. 

5. Pivot and overlap along the wrist 
edge until you have an opening at the 
elbow that measures ' to 1 inch. Secure 
the overlapped section with tape. 

Typically on pattern blocks, we do 
not finish darts with stitching lines. 


Open % to 1 inch. 


Za Elbow/pivot point 


Se a 


| 


/ New grainline 








But as a note for 

later, the open dart at 

this stage is not what you 

will sew. You can either ease the 
fullness or stitch in the dart. If you 
want to sew the dart, stitch the shape 
shown in red above that comes to a 
point at the first quarter line of the 
sleeve, leaving the remaining fullness as 
wearing ease. 


Notch the cap and a single notch on the front sleeve. Shape the 


Notches aid positioning the sleeve The shoulder dot is placed later when wrist edge ’inch 
into the armhole. You will have to we “walk” the cap around the bodice Finish the | 
place the notches on both the sleeve cap armhole. wrist edge by 
and the garment’s armhole. adding a little 4 anca- 
To notch the | length at each of - bone 
cap, fold the = 2S Shoulder point | the quarter points. ! 
shoulder point | yi nag | Then connect 
to the bicep line : , the dots using a Center line | 
along the center French curve as bakir 
line and crease | ii MY Foldline — = à shown. Adding 
the fold. Use this i | this length is op- 
new crease line = tional, but if you've 
as your guide to = l ever been annoyed 
place the front ; l Ri Bicep line N ; at the way a sleeve 


and back sleeve draws up at the 


notches. Draw a underarm seam, 
double notch on 


the back sleeve 


-3% inch 


you will appreciate 
this addition. 








Walk the cap 

The next step is to transfer the 

sleeve-cap notches to the bodice 
armhole and position the shoulder 
notch on the sleeve cap. To determine 
these locations, use a process called 
“walking” the cap. 

Beginning at the side seam, align the 
sleeve back edge to the bodice back 
armhole edge. Keep the edges flush, and 
carefully inch the sleeve-cap edge along 
the armhole edge. Use a pin as a pivot Align the edges. 
to align the edges as you walk the curve. 

When the double notch reaches the 
armhole, mark the armhole edge with a 





1 j 
Mark a temporary 
shoulder point. 


rE 
| a 


corresponding double notch. Continue 
walking the cap to the shoulder, and 
mark a temporary dot on the sleeve. 
Repeat the above steps with the bod- 
ice front, walking the sleeve cap along 
the armhole and marking the armhole 
with a single notch and a second tempo- 
rary dot at the shoulder on the sleeve. 
You now have two temporary dots 
on the sleeve-cap edge. The distance 
between these two dots is the ease 
amount in your sleeve cap. Divide this 
cap ease in halfand mark the sleeve 
shoulder notch as shown on p. 66. 
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Find the percentage 

of difference 

Check the cap ease by measuring your cap length EA et A TH 
and armhole circumference and then calculating the ot y $ E fos g -ip nit =. FE U s p dgy 
percentage of difference. The sleeve-cap length should y EETA PETTA 
be from 5 to 10 percent larger than the armhole. Any- 
thing more makes it difficult to set a smooth sleeve. 

You can reduce the ease in your cap by shaving the 
height from the cap. Do this in very small increments, 
and measure and calculate the percentage before shav- 
ing more. A higher cap is more comfortable. 

The garment style plays an important role, too. A set- 
in sleeve needs a higher cap, while a dropped-shoulder 
garment needs a flatter cap. 

Also, your fabric affects how much ease works best. 





Mark halfway 
between the temporary 
points to indicate the 
ae new shoulder point. 


An ease allowance of 10 percent looks nice in a wool 
tweed but may be too much in a cotton poplin. For this 
reason, I don't shave the cap on a sleeve block. I wait 
until I'm creating the design to make the decision. 





| Da Test your sleeve THE PAPER 


Use your new sleeve pattern to cut 
YOU USE 


You can go 


out a muslin copy, adding seam 
allowances along the cap and side seams. Close 
the elbow dart, and stitch the underarm seams 


together. Pin the sleeve into the bodice armhole. through a lot 





This is the opportunity to make sure of paper in the 
Iplacemy the sleeve hangs smoothly on the arm. drafting process. 
pio giong the As you pin the sleeve into position, feel i 
seamline just as 3 youp P , I use newsprint 
i it would look if free to rotate the sleeve a little back and ee Sikeabtained 
the seam were forth until you find a smooth drape. 


] “ l from my local 
being sewn. Then mark the new notch positions with 


a different color felt pen and transfer the 

new marks to your pattern blocks. 
Once the sleeve block fits and hangs smoothly, This paper is 
trace your working copy onto heavy paper such inexpensive 


newspaper- 


printing outlet. 





as oak tag or poster board. Remember not to and plentiful 
add seam allowances to the block pattern. 


for preliminary 
Label the block with your name and date. It’s 


l drafts. When 
also a good idea to place the measurements 
used to draft the sleeve onto the pattern. I like younp akteri 
i to label the sleeve muslin and store it in a zip- | block is 
& top bag with the block. perfected, trace 
4 In future issues, I'll show you how to drape off a final copy 


a skirt and use your blocks to create different onto a resilient, 


styles and design your own garments. nonacid paper 





such as oak tag. 


Kathleen Cheetham owns Petite Plus Patterns 
(Petite PlusPatterns.com). 





66 THREADS 





threads 


SUBSCRIBER 
LISI SERVICE 


Occasionally, we make 
our subscriber list 
available to companies 
whose products we think 
might be of some interest 
to you. If you prefer not 
to receive this mail, just 
send a note with your 
mailing label (or an exact 
copy) to the address 
below. We'll take care of 
the rest. 

Subscriber Service Dept. 
The Taunton Press 

P.O. Box 5506 


63 South Main Street 
Newtown, CT 06470-5506 


| 20 
ARRIERE workshops 


Learn exciting 
techniques to 
create your own 
unique fabrics! 
screenprinting 
resist dyeing 
applique 
embellishment 
and much more... 


> ~ 
=<, 


Located in the Great 
Smoky Mountains, 
Arrowmont will 
renew your creative 
spirit. 


scholarships | work study | assistantships 





eo RI LOP oer Bad vt 
556 Parkway, Gatlinburg, TN 
info@arrowmont.org 





www.arrowmont.org 
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Next to your 

sewing machine, this 
might be your most 
useful sewing tool! 
Verilux® Deluxe 


A 
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Order your catalog today 
to on your first order — 
there's no obligation, so call today! 


READER SERVICE NO. 136 


Sew faster, better and more creatively 





Paperback, 96 pages, 75 color photos, 80 drawings 
ISBN: 1-56158-541-6, Prod #070638, $1 2.95 


At last ... your two favorite Threads columns have been compiled into paperback 
books. Now you can have SewBasic and Quick to Make right at your fingertips! 


SewBasic 34 Essential Skills for Sewing with Confidence 

The one reference a beginning (or returning) sewer needs! It’s concise, authoritative and filled with 
detailed information that walks you through the process of sewing 
to cutting out, sewing and finishing a project. It's an essential reference book at a great price. 





from going to the fabric store 


Quick to Make Stylish Gifts to Craft in a Day 
Acollection of the very best small craft projects published in Threads since 1995. With Quick to 
Make you'll create sophisticated fashion and home accessories in very little time. Each of the 34 
smart and different designs makes a perfect gift or keepsake. 
Paperback, 96 pages, 120 color photos, 80 color drawings 
ISBN: 1-56158-513-0, Prod #070632, $14.95 


Taunton Direct 


Taunton Direct, Inc., 63 South Main Street, P.O. Box 5507, Newtown, CT 06470-5507 





E 


ORDER TODAY AT 1-800-888-8286, or visit our website at www.taunton.com 
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Created for a beach wedding in the Caribbean, this unique, goddess-style 
wedding gown was made from white silk chiffon with a free-flowing satin 
design and an unexpected green silk charmeuse underlay that peeks out 
ofthe bottom of the dress. Tatyana used Vogue pattern 2539 as an inspira- 
tion, modifying itto make it longer and add a train. This form-fitting dress 
captivates with its one-shoulder design, green back sash, and cascading 
bustle. To make the dress truly sparkle under the island sun, Tatyana added 
tiny splashes of clear crystal beading along the satin detailing on the chif- 
fon. We can just imagine the wonderful contrast of the green charmeuse 
against the turquoise sea and the cerulean sky. 


reade 


There’s beauty in simplicity, which 


9 



























sums up this pretty, celadon green 
ladies’ button-down dress shirt. 
Juliette, who has taken on the task 
of sewing dress shirts as a personal 
challenge, made the shirt for a 
petite friend who'd admired a 
similar shirt she’d made for herself. 
Juliette used Butterick pattern 
4609 to create the shirt, adjusting 
the pattern forfit and making a 
slightly narrower cuff. She chose the 
embroidered linen fabric, purchased 
at Silk Road Fabrics (SRFabrics.com) 
in Austin, Texas, so the shirt would 
not only be dressy enough for work 
but also comfortable to wear in 

the hot Texas weather. The subtle 
shine of the eye-catching celadon 





embroidery thread is highlighted 
by the iridescence of the matching 
mother-of-pearl buttons. 
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Polka dot ensemble 
Pamela Metcalf, Fair Oaks, California 


This black-and-white polka dot A-line dress and matching bolero jacket is dramatic 
yet fetchingly sweet. Pamela’s inspiration came from the sheath-style dress a la 
Breakfast at Tiffany’s and the cotton pique jacket in the book Linen and Cotton by 
Susan Khalje (The Taunton Press, 1999). Made of Abraham Swiss cotton pique, 
underlined in Swiss cotton batiste, and lined in silk charmeuse, the sleeveless dress 
has a scooped neckline and princess seams accented with black grosgrain ribbon. 
The matching jacket with notched collar boasts five rows of topstitching along the 
collar and bottom edge and picks up the grosgrain ribbon as a trim for the sleeve 
edges. At the back of each sleeve, the ribbons tie into darling bows, which let the 
wearer make an exit that’s just as memorable as her entrance. 


oset 


WHAT HAVE YOU BEEN SEWING? 


Colorful Polarfleece coat 
Lois Dunlop, Washington, D.C. 


A few years back, Lois ordered 
swatches of Polarfleece in all different 
weights and colors for a project she 


was planning. She wouldn’t dream SEND US YOUR PHOTOS 


of wasting the samples, so she saved ite — | Ce WHAT HAVE YOU BEEN SEWING? Send 
them and waited for inspiration. We're FNS) A us photos and a brief description of your 
proud to say that Threads provided the gan | 4 l recent creations, and we may publish 
inspiration she needed to be off and À | them. We accept film but prefer digital 


sewing with those swatches. The AA aed 4 images, via email or on CD. 


articles “Pointillist Quilting” (issue Venere? pOssione, prictegrapn you 


well-pressed garment on a dress form 
against a neutral background. Avoid 
including people in your pictures. 

Use even, adequate lighting. Take full- 


no. 66), “Six Ways to Dress Up Fleece 
Fabric” (no. 74), and “Five Foolproof 
Bound Buttonholes” (no. 95) fueled 


Lois’s vision. She used up almost all of c A | ee 4 length and detail shots, and use a high- 
the 3- by 5-inch swatches to adorn this 4 Å AW resolution setting and large image size 
white Polarfleece coat. Each sample aj o p is for digital photos. For more detailed 
was cut diagonally and then stretched = OF i b h information, visit ThreadsMagazine.com. 
and sewn to the surface of the coat. | >. P Send photos or CDs to: 

The result is a decorative spectrum of | | Are Reader's Closet, Threads magazine 

color that seems to float across the er i J PO Box 5506 

coat like a rainbow of kites in the wind. | Newtown, CT 06470-5506 
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Fabulous Fit® 


Dress Forms & Sewing Machines 
onLine Super Sale! 


| Suon Khaso- | 


Couture Sewing Seminars 
Baltimore, St. Louis, Sacramento, 
San Diego, San Francisco and Denver 


Best Savings...ANYWHERE! 


& 


Couture Tour to Paris in November 2007 


jy Dak 51, Hydes, Maryland 21082 
www.electricquilt.com | (410) 592-5711 * Fax (410) 592-6913 į 
sales @electricquilt.com Å E-mail: SKhalje@aol.com 
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READER SERVICE NO. 38 READER SERVICE NO. 31 


Keep your Threads back issues 
looking brand new. 





“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 





Jacquard Crepe 36"................ $15.95 yd. Crepe de Chine 45".............. $13.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. Crepe de Chine Prints 45"......... $16.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45". ........0.000.. $18.95 yd. 
Silk Georgette Chiffon 44"/45"......... $ 9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 
China Silk 48°... ..5 ccc eevee cece $ 6.95 yd. Charmeuse 19%mm 45"........... $17.95 yd. 
Silk NOI SOR/BGs vs oc cose eevee ees $ 6.95 yd. Jacquard Charmeuse 45".......... $18.95 yd. , 
OUI aa OOr ae aren ee $10.95 yd. Silk/Rayon Velvet 45"............. $19.95 yd. Store your treasured copies of Threads in 
latetan a T, 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. | slipcases for easy reference again and again! 
Silk Satin 4... ooann taaria $13.95 yd. 100% Wool Crepe 58"............ $19.95 yd. | Bound in dark green and embossed in 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" ........ $22.95 yd. | gold, each case holds more than a year’s 
100% Linen 32"/36" ..........000.. $10.95 yd. Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. | worth of Threads. Only $8.95 ($24.95 for 3, 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45"... .... $29.95 yd. $49.95 for 6). 
SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE Add $1.50 per case tor re, Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice | To place an order using your credit card, 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 | | call 1-800-888-8286 or send your 
(323) 651-2323 | order and payment to: Taunton Direct, Inc., 
VISITORS WELCOME P.O. Box 5507, Newtown, CT 06470-5507 
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BY JUDY BARLUP 





Understand 
turn-of-cloth 


Learn what you need to do 
when fabric takes a curve 














lace two identically sized fab- 

rics one on top of the other, then 

roll, bend, or fold them. The top 
layer appears shorter than the bottom 
layer and once identical edges no longer 
match. This is because of the turn-of- 
cloth—simply put, an outer curved layer 
is slightly longer than an inner curved 
layer. To compensate for the curve, you 
need to adjust the size of the fabric layers 
before you start sewing. I'll show you 
how to determine the amount of extra 
fabric needed to keep your edges 
matching and where to add it. 

In sewing, many parts of a garment 
can be influenced by the turn-of-cloth— 
center front edges, cuffs, pocket flaps, 
to name a few—but it’s most obvious 
in rolled collars and lapels, so 
those are the examples I'll use 
to explain how the turn-of- 
cloth works. 

Every fabric has different 
turn-of-cloth requirements. The 
heavier the fabric, the more 
turn-of-cloth is required. For 
the best results, calculate the 
amount to allow for turn-of- 
cloth based on the fabric you're 
using. Once you ve applied turn- 
of-cloth considerations, see how 
this simple effort pays off. 





Beautifully fine-tuned 
lapel edges rely on 


On a beautifully sewn collar adequate turn-of-cloth. 


and lapel, the enclosed edges 
turn neatly under to the wrong 
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THREADS 


Some 
commercial 
patterns have 
a turn-of-cloth 
allowance 
built into their 
patterns, but 
make sure it’s 
enough for the 
fabric you're 
using. 





When the layers are adjusted for the fabric’s turn, the underlayer edge stays behind the outer 
edge. The left sample shows layers meeting equally on the edge. The right sample shows a longer 
fuchsia layer favoring what will become the “public” side. 


side, and the seam is not visible from the 
“public side” (the side that shows when 
the garment is worn). If the turn-of-cloth 
isn't taken into consideration, the upper 
collar and lapel area of the front facing 
“steal” some fabric from the under collar 
and lapel, causing the seams to curl back 
to the public side. 


DON’T DEPEND ON PATTERNS 

TO SUPPLY THE TURN-OF-CLOTH 

On blouses and dresses with a rolled 
collar, commercial patterns generally 
have only one pattern piece for both the 
upper and under collar. Turn-of-cloth 

is not taken into consideration. Even 
though patterns for tailored jackets and 
coats often have separate pattern pieces 
providing extra turn-of-cloth fabric for 
upper and under collars, it’s often not 
enough nor in the right places. 

Most commercial patterns also don't 
provide turn-of-cloth fabric at the center 
back of the upper collar, where it is 
needed most. Shawl collars are notorious 
for this problem. Facing pattern pieces 


on tailored jackets and coats generally 
have some turn-of-cloth built in such as 
the lapel pattern shown at left, but you 
need to make sure it’s enough for the 
fabric youre using. 


FABRIC CHOICE 

MAKES A DIFFERENCE 

Even the best patternmakers cannot 
predict what weight fabric you'll use 
for the pattern. While youre checking 
for the right turn-of-cloth, you can also 
find other pattern errors. I've actually 
found patterns with smaller upper-collar 
patterns, which is obviously a pattern- 
maker’s error and could lead to sewing 
disappointments. 

Understanding turn-of-cloth, checking 
the pattern, and knowing how to adjust 
it for your particular fabric will improve 
the quality of your fashion sewing. 


Judy Barlup, owner of Unique Techniques, ~ 
teaches and operates her mail-order busi- 
ness out of her home studio in Bellevue, 

Washington. Visit UniqueTechniques.com. 








Determine 
fabric amounts 


Heavier fabric requires more fabric 
for the turn-of-cloth. 


Let your fabric tell you how much is 
enough. Cut two equal rectangles of 
your fabric approximately the width 
of the collar at the center back and 
interface as you will the collar. Pin the 
layers together along one edge as shown 
at right. Then roll them over your hand and 
measure the difference that occurs between the 
free edges. This is the amount needed for the cor- 
rect turn-of-cloth for this specific fabric. Add this 


amount tothe center back on the upper collar and at 
These two fabrics are the same size, 
but when one is curved over the other 
it appears smaller. The difference is 
the turn-of-cloth and the amount to 
enough to ensure the enclosed seams stay turned under. | trim from the underlayer. 


the center back of the neckline edge, tapering to zero at 
the front ends. On light- to medium-weight fabric, % inch 
difference between the upper and under collars is usually 


Adjust the > 
pattern for 
turn-of-cloth 


g 

i i Remove % inch from the | 
Find the extra cloth your fabric needs under collar’s short ends |v 
by trimming the underlayer—two ways: Pigiangaudseage. \ 2 


| | 


Neck edge ~ 


1 Cut the amount off the pattern. (If your pattern 
has an upper and under collar, cut two upper-collar 










pieces.) Use a rotary cutter with a gridded see-through 
ruler to trim % inch off three outside edges of one collar 
piece. Use this smaller piece as the under-collar pattern. 


2 Cut the amount off the fabric. Use 
the upper-collar pattern piece to 
cut both the upper and under collars. 
Hold a see-through ruler % inch inside 
the cutting lines on the three outside 
edges and trim along the fabric edges. 


Do not reduce the neck edge. continued >>> 
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PROFESSIONAL TIP: 
USE A NARROWER 
SEAM ALLOWANCE 


I usually reduce seam 


allowances on enclosed seams 


and neck edges to % inch wide. 


This reduced seam allowance 
makes it easier to match the 
neckline and collar stitching 
lines without clipping into the 
neckline seam allowances. 

I can stitch faster and more 


accurately, as well as eliminate 


grading (trimming seam 


allowances to stagger the raw 

edge) entirely for lightweight 

fabrics and grade only one 

seam allowance for medium- 

to heavier-weight fabrics. 
This is how I adjust for the 

%-inch seam allowance and 

provide for turn-of-cloth all in 

one operation. 

= Trace the upper collar to 
make a new under-collar 
pattern. Then remove % inch 
from the outside and the 
neck edges. 

= On the upper collar, remove 
% inch from the three 
outside edges. Remove 
‘A inch from the neck edge. 

a Cut the upper and under 
collars from your fabric. 

= Check your work. Place the 
under collar on top of the 
upper collar with neck edges 
matching. Observe the 
difference. The upper collar 
should be % inch larger on 


the outside edges. 





THREADS 


continued 


Stitch a collar 


Allow the feed dogs to ease the turn-of-cloth along the edges. 


First, pin the edges as shown in the photos below, then stitch with the upper collar on the 
bottom to allow the feed dogs to ease in the excess fabric. If your machine has differential 
feed, disengage it since it works against you. Begin stitching at the neck edge, across the 
short end to the corner, easing the excess fabric as you sew. To keep the corners accurate and 
symmetrical, stitch off the end. Then stitch the other short end using the same principles, 
starting this time at the outer edge and stitching to the neck edge. 

Align the center backs and pin together. Do not use any more pins. Let the feed dogs control 
the ease. Start at one end of the long outside edge and stitch to the other. Note: When apply- 
ing the collar to the neck edge, | stitch directionally. But on the outside edges of the collar, it’s 
more important to stitch with the larger piece against the feed dogs than to stitch directionally. 


With right sides 
together and the 
under collar on 
top, match and 
pinthe neck edge 
together. 


Under collar 











& Force the outside edges to 
match on the short end and 
pin. Notice the excess fabric, 
which will accommodate 

_ the turn-of-cloth. 


Under collar 


Reinforce the corners: Set the stitch 
length to 1.5mm, and stitch on top 

of the previous stitching for % inch 

on either side of the corner. As you 
approach the corner, stop with the 
needle down, pivot, and take a couple 
of diagonal stitches across the corner, 
stop with the needle down, pivot, 
and stitch on top of the previous 
stitching for Y% inch. 


= a a, 


,~Reinforcement 
stitching 





OTTOBRE agn j 


Subscribe now! 


Great kids fashion magazine 


with 40 m and fun-to-sew patterns! 
SIZES 0-15 years / 62-170 cm 


Also available! 
A beautiful, fresh and inspiring 


OTTOBRE woman 


two issues in the year 2007 


www.ottobred > 





Remove the original stitching from the 
seam allowance in the corners. Note how 
the points of the collar turn up. This ensures 
that the points will turn down when you are 
wearing the garment. 








Buy Direct from 


Visit KensSew The 
& Janome at AQS 
(Nashville, TN) 
August 22-25 | 
Booth #1401, 1403, ad, 
1500 & 1502 fa 


PATTERNS INSTRUCTIONS STYLE FASHION QUALITY FROM FINLAND 


On our website you can browse through all issues and start | your own SUBSCRIPTION! 
READER SERVICE NO. 60 
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Rion. Com 


Factory Direct Pricing 


This means tremendous savings for YOU! 


with Table 
Quilt Kit ($99.95 Value) 
Show Package... 
22 


w 
ä This means 
HUGE savings 
to you. 






a 


Press the seams open, grade, and turn 
the collar right side out. With the under 
collar facing up, steam the seams and 
mold the edges with your fingers so the 
seamis visible. (If you can see the seam 
when you are pressing it, the public 
won't be able to see it when you are 
wearing it.) Press the edges well. 








Fold the collar as it will 
lie on your body. Dont ` 
force the neck edges T 
to match, but allow 
them to fall where 
they may. Baste the 
neck edges together. 
When applying the 
collar to the garment, 
use the outside edge 
as a guide for sewing. 
This collar application 
ensures that the seams 
will stay hidden. What 
a simple way to get a 
professional look! 


continued >>> 
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The Ultimate In Precision And Control For 
Sewing, Quilting, and Home Decor 


er Top of the Line 7) 22° eee 
Lup. Embroidery, Sewing & 
w Quilting!! Sewing 
J= should never be this 
p easy!! 


Janome 6600 
with Acu Feed System. 







Come by and see the 


Lig ALL METAL 
Factory > Si, QUILT FRAME 
Direct — 
A ha] Stop by the booth for 
Low Price | Si d Í a FREE test drive! 


Kens Sewing and Vacuum 
912 East 2nd St. ~ Muscle Shoals, AL 35661 
: 1-256-381-0161 or 1-877-536-7739 (1-877-KENSSEW) 
with us at: http://www.KensSewingCenter.com 
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: FAR. \fashiondesignonline 


The Edgucetion Dhnmion of Wild Ginger Gofteare inc e 


Online classes for digital pattern making. 
Taught by a professional pattern maker. 


For more information, coll toll free (U.5.&CAN), email, or go to 


(888) 929-2878 or (615) 952-3305 
info@fashiondesignonline.com 
www.fashiondesignoniine.com 
READER SERVICE NO. 72 
IU NEVJIULY 2007 75 


continued 





Modify facing on lapels 


On this notched lapel, the 


The same principles apply for front facings when lapels turn back. contrasting public side 
The facing needs to be larger than the front pattern piece such as shows up as a subtle line on 
the one shown on p. 72. the hidden side, ensuring 


the perfect turn-of-cloth. 


Check the pattern by matching the collar termination point and the 
break point (the top button) of the facing and the front. There should be 
close to % inch difference at the corner of the lapel, tapering to zero at 
both the break point and collar termination point. If there isn’t, add the 
required amount to your pattern as shown below. 

The corner of the lapel is just like the corner of a collar, so apply the 
facing in the same manner. Remember that the public side is the fac- 
ing side from the top button up and the garment side from the button 
down. This facing is applied in two steps: From the break point down, 
stitch with the front against the feed dogs. Then, flip the garment and 
stitch from the break point up with the facing against the feed dogs. 





Collar termination point aia 


—— a 


Break point — 






SPECIAL CONSIDERATIONS £ 


For synthetics and densely woven 
fabrics that don’t ease well, you 
might not be able to ease in 

all the excess at the front 
ends. If that is the case, 
trim as much as necessary 
from the upper collar at 
the front ends. 
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Pfaff creative 4D Embroidery Software is here and ready 
to make creating unique embroidery designs and patterns 
easier than before. How can it be easier? Well, it is easy 
as 1..2..3..4! The Pfaff creative 4D Embroidery Software 
allows you to customize the system to your specifications 
to discover your creative potential and beyond! 


Visit your local Pfaff Authorized Dealer to experience the 
next dimension for yourself. 





Sa 
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O www. pfaffusa.com 


READER SERVICE NO. 98 


www.threadsmagazine.com JUNEMULY 2007 7 


Wy Vee ls sy JENNIFER STERN 





Painting 
with thread 


Create fabric steeped in richness 
with free-motion stitching 































have a great technique for fabric embellishment that I call 

i “thread painting.’ Take an average printed fabric or one with 
y simple appliquéd shapes or embroidery motifs and “paint” in 
‘ the background with free-motion stitching. Youll have the mak- 

ings of an exquisite fabric like the ones shown here, and any sew- 

ing machine can work the wonders. Simply drop (or cover) your 

feed dogs, put your free-motion (or darning) foot on your sewing 

machine, and stitch around the motif shapes. 

Essentially, you paint in the background with thread. The more 
of the background fabric you cover with the free-motion stitch- 
ing, the more texture you create. In addition to being wonderfully 
elegant, these densely thread-painted fabrics are quite stable and 
may be left raw-edged instead of finished. This technique works 
beautifully to make fabric for collars and cuffs. You can also 
use it to embellish panels of tops, bodice pieces, or plack- 
ets before the garment is constructed. 


Jennifer Stern is a designer and manager at 
Manchester Sewing Machine Center in 
Manchester, Connecticut. 





Free-motion- 

stitch in the space 
surrounding i 

embroidery motifs 
to add depth. 






First, set up 3 
your machine ‘ 
ja 





You can free-motion-stitch on any standard sewing 
machine. Just drop or cover your feed dogs, put on a 





1 rd a: a 
free-motion or darning presser foot, use the appro- —_ ==. 
priate thread, and start sewing. All sewing machines j zk ia 
offer a darning or free-motion-stitching presser foot. Brother AlphaSew Janome Bernina Bernina Pfaff 


CHOOSE THE RIGHT THREAD 


The real glamour comes from using jazzy embroidery threads such as Sulky opalescent, good-quality 












metallic threads, and rayon or polyester embroidery threads. Rayon has a soft satin sheen, while polyester 

is slightly stiffer but is stronger and colorfast. Choose the appropriate needle for your thread and fabric. 
Metallic threads require special treatment. Use your vertical spool pin. Condition 

the thread with Sewer’s Aid (BeaconFabric.com) by running three rows of the liquid 

along your spool. Use either Metafil or Metallica needles designed especially for 

metallic thread. 


CHOOSE THE RIGHT STABILIZER 


You want a stabilizer that will support your fab- 










-W » ricthrough a strenuous stitch marathon. | use 
fusible interfacing when | want something 
that has body but isn’t stiff. Organza 
allows the fabric to drape, stays soft, 


+ Opalescent and metallic 
i embroidery threads create and looks good from the wrong side 
dramatic results. if it is exposed. Water-soluble or 


wash-away stabilizer leaves no sign Fuse ’n Stitch 


that it was ever used once it’s rinsed out. by Sulky is just 
Experiment with various stabilizers or inter- 20 of many 
stabilizers you 
facings under your fabric to see which you prefer. can buy at your 
They’re all good. Apply your stabilizer to the back of fabric store. 


your fabric before you start free-motion stitching. 


DRIVING TIPS 

To free-motion-stitch, use both hands flat on either side of the needle 
and move the whole cloth smoothly in small, regular motions. Start 
stitching at a slow speed until you feel comfortable, creating a consis- 
tent stitch. As you get more confident, you can increase your speed. 

If your hands get fatigued from an extended period of free-motion 
work, rejuvenate them by wearing gloves with rubber-tipped fingers 
made from tightly knit fabric, similar to support hose. Or you can 
hoop your fabric and move the hoop, which is easier to hold on to. | 
prefer to pinch up and grip the fabric on either side of the needle and 
gently lift the fabric as | move it under the needle. 
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EMBELLISHMENTS : continued 


Awaken your inner Picasso 


Here are three ways to surround your images for customized texture. 


Several sewing machine companies 


offer special accessories to make free- : 

motion stitching a breeze. Bernina’s Depending on the weight of the fabric, fusible interfacing may be needed to 
Stitch Regulator BSR (BerninaUSA. add body and stability. For soft fabrics such as silk crepe, | use a lightweight fab- 
ric like organza underneath as a stabilizer when stitching through both layers. 


com) comes in the form of a presser 


foot that monitors how fast you're | generally start by outlining the printed sila Wiese vo stitching. eh 
: : depending on the effect I’m looking for, | either stitch in a back-and-forth motion or 
moving the fabric and controls the 


a circular motion to fill in the background fabric. 


sewing speed accordingly. Pfaff (Pfaff. 
com) and Viking (HusquvarnaViking. 
com) have the Fabric Mover, a gliding 
surface that fits between the throat 
plate and the free-motion foot. In 
both products, the needle speed is 
controlled by how fast you move the 
fabric and the stitch length is kept 


consistent. When you stop moving the 


fabric, the needle stops. 





The stitching and 
subsequent washing 
cause the original 
fabric to buckle, 
creating texture. 
Batting provides 
added loft. 





Fabric Mover 
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Free-motion-stitch around and between the appliqué 

shapes. The possibilities are endless. Use velvet, sheer, 
satin, or printed shapes fussy cut from fabric. | fuse them 
onto the base fabric with fusible web or temporary spray 
adhesives and proceed as described on the facing page. 
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’ f > 
i 7 | 


Machine-appliquéd dupioni squares warp when surrounded by 
free-motion stitching. Notice how the fabric shrinks up. 


The wrong side also 
4 hasan interesting 
texture, which can 
be just as beautiful 
if you use a fabric 
instead of an 
interfacing as a 
stabilizer. Consider 
your bobbin thread 
if you are making a 
= reversible piece. 


Photos: Scott Phillips 


In this case, the 
free-motion stitching 
defines the shapes 

on a piece of velvet. 


www.threadsmagazine.com 








When l’m machine-embroidering motifs, | use unwashed silk 

such as gazar or crepe as the base fabric. After embroidering, | 
wash the piece in hot water to shrink the fabric and remove the wash- 
away stabilizer. The slight shrinking of the base fabric creates texture. 
Then, depending on the effect | want, | might even add silk batting 
and a backing or an underlining and thread-paint through all the 
layers. The batting accentuates the shrinking and makes the technique 
look like trapunto. 


Machine-embroidery 
flowers become even 
more spectacular with 
thread painting. 
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LADIES DON’T MISS THIS... 


LEARN TO MAKE PATTERNS 
THAT FIT!!! 
Go to: www.Lutterloh-system.com 
and watch our online-video-demo. 





FABRIC CENTER 


Fine Fashion Fabrics 


518 W. at se a) alia bret TX 75080 
TX AREA 


972- 234- 5411 
1-800-687-6917 


apes of Ready Made 

ant Iron-On Metal and 

ne so Swarovski” Crystal Transfers 
e Crystal Zippers 
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| e Knit Sew-in Collars 


| | 1365. Juniper Ħ Escondido, CA 92025 © 
1.888.999.0408 


60 page catalog ~ *3.50 © www.suessparklers.com 


Seuke CAIN 


Sewing Classes Knit Patterns for the Hard To Fit 
EMMA SEABROOKE 
305-664-3319 


sewkeyse@bellsouth. net 







Sewphisticated Knit Fabrics 


Contact Emma for a 
Free Info Packet! 


Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 





of Merchandise! 


2 Acres 









Ya 50 Hazelton Lane 
Pee YA RR#1, Box#l 
oo . 
eoewing & Design | North Bay, Ontario 
Owned by Kathryn Brenne Canada PIB 8G2 
705.494.8529 


www finesewing.com 


800.290.2739 zipper pulls | 


‘Sancta kanais 
distinctivebuttons.com 
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See ad index on pages 88-89 for reader service numbers. 


pp FASHIONABLE FABRICS 


E The Besi De igne 





» Unbeatable Prices! 





‘ “2 www.fashionablefabrics.com 


www.zipperstop.com 
YKK Zippers 
“Zipping Up America Since 1941” 
Every type of zipper imaginable! 
1.888.947.7872 


ZB GZ Sewing Machines Plas 
E anne Mhoraioy ro 
1 -800- 401-8151 
Sale every day up to 75% off 
SINGER e ELNA e JUKI 
HANDI QUILTER e MADEIRA 


JANOME e ECONOSEW 
TIN LIZZIE 18” 


sewingmachinesplus.com 









Notura I Dyes and Tre Fibers 


Exquisite hand-dyed silk and hemp yarn, thread, fiber, and 
fabric. Natural dyes, mordants, botanicals, and more.. 


www.aurorasilk.com - Portland, Oregon - (503) 286-41 49 


Renaissance Dyeing Wool 
Corset Making Supplies 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 
Scissors, Fancy Tools, Accessories 
Catalog $5.00 (refundable with $30 order) 


DA 
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CO. Box45384 Westchester, CA 90045 
(310) 670-6040 * (888) 670-6040 


AEA WY h Cc d bil he Ll h =m d O rk S.COM 


Free 48 page Catalog 


www.beaconfabric.com 


Sewing, Quilting, Serger, 


Upholstery and 
Drapery Supplies 


PE fer presents 
Sew... Santa Fe 


Sewing retreats and workshops led by 
Instructor/Designer/Author 
Fred Bloebaum in a stunning private 
home in beautiful Sante Fe, New Mexico 


Me 6-10, ee. Ti 
eptember ir 007 


ifred@lafred com or visit eT 1] | 
at www.lafred.com wey 





A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 








Entire Fairy Frost Collection 
from Michael Miller Fabrics 


www.afabricoasis.com 


P.O. Box 737 © Garrisonville, VA 22463 
(540) 286-2609 





Fine Fabric, Lace & Buttons 





Couture Designer Paradise 
Virginia Marti Designer Fabrics 
Lakewood, Ohio Tel. 216-228-9700 
Web >www.virginiamartifabrics.com< 












Paron Fabrics West/Annex 
Your Source For Designer Discount Fabrics! 


x * k xœ x PRESENTS * * * x * x 
Smart Online Fabric Source 


MANHATTANFABRICS.COM 


Exclusive Designer Fabrics 


SMALL ADS YIELD 
BIG RETURNS 


for advertisers featured in the 


Marketplace and Classified 
sections of Threads. 


For more information call 
800-309-0383. 


woven 
LABELSplus+- 








8331 Epicenter Blvd. 


Lakeland, FL 33809 800-713-8157 


low minimums + in-house design studio 
www.woveniabelsplus.com 


$12 ea. or 2for $22 
+ $2 S&H 


Mad 
About 


TERE | 


| Go to 
-© | www.marymccarthy.net f 
or Call: 321-635-8640 


A NEW sewing and design reference guide. 
Generously sized with over 60 pages 
for the novice to the experienced sewer. 
Check the website for pricing information. 


p: 248.547.1080 f: 248.543.4037 


w: www.cjpatterns.com Check the website 


for our complete 
line of patterns and fabrics 


BUTTONDRAWER.COM: 
Over 7,000 styles o O | 





e: christine@cjpatterns.com 





mé LIKE A PROFESSIONAL! 


We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE:888-401-7400 
Contact us at: info@wardrobesupplies.com 


buttons, clasps & thimbles 
E-mail or call for 
our new catalog! 


| 720-434-1090 


www.buttondrawer.com 








Check out our new full-service website: 
http://wardrobesupplies.com 





ACADEMY or FASHION DESIGN 


STUDY AT HOME 
CERTIFICATE OF PATTERN DRAFTING 


WWW.AOFDESIGN.COM 
| -877-278-2088 





fashiondesign@sasktel.net 





Fabrics For All Occasions 





WORLD OF 






. Bridal and Formal Fabrics ° Daywear 
burda son a pee 
MAGAZINE OY Oklahoma City, Oklahoma 73119 
à X (405) 685.1279 





www.helenenoxfabrics.com 
Hours: Mon.-Sat. 10-6 * Sun. 1-5 
We ship all over the United States 


Monthly magazine. 50 to 60 patterns tn each issue. 







Each pattern in five sizes. 






Send $18 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 
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www.fabfabricsonline.com 
¢ Couturier Wool and Cashmere ° Boiled Wool 
¢ Novelty Jacquards * Linens and Blends 
* Cotton/Lycra Twills » Designer Denims 
¢ Waterproof/Windproof Outerwear « Anti-Pill Fleece 
¢ Wickable/Anti-microbial Sports Knits » Power Stretch®| 
e Cool Max® ° Kaffe Fassett + Amy Butler 
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(Oakland, CA 94611 £ A 4611 | 






e Huge Selection of Quilting Cottons 


the Fashion Sewing 


| } The online source for 
Enthusiast 


Sad about not finding 
gorgeous fabric at great 


prices? Call, email, or 
visit our web site. 


Petersham ribbone 
Ambiance lininge 
Elastice 

riri Zipperse 


Tailoring supplies 


eDesigner patterns 
elnterfacing 
Stay tapes 


TheSewingPlace.com 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 eha 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 





www.threadsmagazine.com 











Rhinestones - Patches 


Same day service available 
Vector Service Available 


We also supply Rhinestud, 
Rhinestone, Peari, Hot-fix Motif 


acmestitch@hotmail.com 
www.acmestitch.com 







Digitizing - 
$ 


00 
1k sts 





First design free 












Michael’s Fabrics 


Fine Designer Fabrics 


Please Check Our Website 
for Italian Cottons and 
Linens 









poste” D Signature Jacquard Fabric, 

em Ribbons, Labels, Tags, 

Patches <5 Min Gty> 

FUHNG SATIN CO INC. 

Embroidery Art for Jackets, 
Shirts, Uniforms, Jeans 


Tel: (516) 877-1331 www.fuhngsatin.com 







“ThveadPRO © 


Finest Belgian Linen 
For Home and Church 
Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 





The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 





The Amazing 
FITTING ASSISTANT 


s Your body measurements | 


itO 2D master pattems 
Your Personal Fit 
Reduces Your Frustration 
Saves Your time & money 
Customize Your wardrobe 
Easy to use for Your better Fit 
Your Personal Fit-ting Shells 
fit inside T pore 15 like 
Your body fits into a garment 


ersonal 


www. yourpersonallit.com 


559-213-6630 Fax 559-291-9933 
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| MARKETPLACE A 






PRINTED & WOVEN [aprig | 


Custom Designed for. All of Your Needs 


“Ea “Bal 


Fast Manufacturing * Excellent Prices * Small Or Large Orders | 


TG 1-800-944-4696 CAL roroun FREE 


din INTRODUCTION PACK 
GENERAL LABEL MFG. + www.generallabel.com 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street ¢ dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 














Inspired Finest A 


ideas clue Malden Mills: 
by STUDIOS from "store 


—, 


=~» Malden Mills® Retail Store introduces 


WWW.AF-STUDIOS.COM 


where you will find: 


* Inspired Projects 
* Fun Contests 
+ Shopping 
* E-Classroom 
* Special Events 


Call us at (877)-289-7652 to order 


TaN EO (978)-557-3243 


Wearable Art Seminar at Sea 
May 24-31, 2008 


Cruise from Seattle to Alaska with 
Z Group June Colburn, Rosemary Eichorn, 
£2 Seminars Linda Reufel, Cathie Hoover, 

” At Sea and Barbara Randle. Personal 
instruction from each teacher! 


www.quiltcruises.com * Toll-free: (866) 573-6351 


DESIGNER 
FABRICS 


Cadena 

ARMANI 

Valentino 

Ralph Lauren 
Donna Karan 
Hugo Boss 

Ellen Tracy 
Ulrrasuede 
Heirloom Cottons 
and much more! 


REE PERSONAL SWATCH SERVICE 


Paes ,Texrile FabricStore.com 


EIU FRANKUN PIKE « NASHVILLE IN = PH: 619-29 7-5 946 
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Lacy apron nipped at the waist for 
a great fit. No pockets. Easy to sew. 
Uses two med ad Fabrics. 


a> 


The aes Pincushion 
68185 Nehalem Huy N 


Vernonia, OR 97064 


903.735.2331 
e-mail: paisley pacifiercom 
_ _wwwpatsleypincushion.com 


Feminine apron pattern, 
with criss-cross back and 
made to be reversible aut of 
two dress wght. fabrics. 


| WWwW.manne-king.com 


Thousands of new items available online. 

Call or email for our new 96-page catalog! 

SPECIAL INTRODUCTORY PRICES! 
Dress Forms from $94.95 
Coat Forms from $94.95 


Easy online ordering & as always 
friendly customer service! 


3855 Eim St. + Denver, CO 80207 


1 -800-779-1 566 





Starlet Glouse 


Sizes 4-26 and 
Custom Cup Sizes <” 
Long or Short Sleeve 
$16 + $3 S&H 
703-830-1867 
Shop Online 


Kyoto Kimono 


EE by the bundle, bolt & bale 


WWW ki joto kimono.com 


(607) 765-4960 


SALE ur ro 80" orr 


SILK COTTON WOOL LINEN DENIM FLANNEL LINING 
BUTTONS APPLIQUES RIBBONS ZIPPERS THREADS 





www.trimfabric.com 


See ad index on pages 88-89 for reader service numbers. 


, Ss 
the Plone 


i 


Learn from The Pillow Lady. 


| Instructional videos & DVD's teaching 
efficient and professional techniques 
for making pillows. 
888-745-5797 


www.thepillowlady.com 





hotpatterns.com 
| Unique and Exclusive 
High Fashion 
Dressmaking Patterns 
designed for 
Style Obsessed 
Sewers and 
Dressmaking Divas 


Patterns so hot they’re smokin’... 
www.hotpatterns.com 


































Keep your Threads back issues 
looking brand new. 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 
$49.95 for 6). 


Postage and handling additional. CT residents add 6% sales tax, 
Canadian residents please add 7% GST. 


To place an order using your credit card, 
call 1-800-888-8286. Outside the US. 
and Canada call 1-203-426-8171. 


HAND-DYED SILK FABRICS 


for allthe arts that use cloth— 
quilts, collage, wearables, books, 
fine sewing, costumes, etc.... 


www.janesteinberg.com 


Zippers... Threads... 
Buttons... Pins... 
Marking & Measuring Tools... 
Sewing Notions... 
and so much more! 


Order over 


for All Your Sewing Needs 
Toll Free 1-800-827-9389 
www.fabricsunlimited.net 





Nylon and Invisible Zippers 











#3, #4, #5 Regular, Lace & Scallop Lace 
Completed line of zippers 
Other trims available 


J.N. Zippers & Supplies Corp. 
301 Allerton Avenue, S.S.F., CA 94080 
Tel: 650-871-8838 Fax: 650-871-8882 


www.jnzipper.com info@ jnzipper.com 
We have been serving the industry nationwide for more than 15 years 


All Styles Now Available Online From 
www. birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 
Z | / (@) 
La a 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
F.O. Box 1110, Alta, CA 95701 - Dept TH 
800-736-0854 (530-318-3883) e www.birchstreetclothing.com 
DEALER INỌU IRIES INVITED 











e www.glitzonline.com 


Rhinestones and Trim VT 
Chiffon - Super Stretch —>WAROVSK! 


We specialize in supplies for 
» Stage, Dance, Cheer, 
Pageants 


1000s of other items on website 
lt l- i an af 1 aes 


www.threadsmagazine.com 


Ii Winter Park, FL 32789 
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CUTTING CORNERS 
1667 Barcelona Way 





designs 





| 1-877-734-5818 + www.cuttinglinedesigns.com 











OTTOBRE PATTERNS, 
COTTON KNITS, 
FAST SHIPPING « MORE 


= re YOU are our FavoriteCustomer! 


www.sewzannesfabrics.com 


QUALITY PRODUCTS WEACELLENT SERVICE SINCE 2004 ‘IMORETHAN 1000 OR) WER HITS! 


ANTIQUE TEXTILES 
VINTAGE FASHIONS 


show & sale 
May 7 ® July 9 © Sept 3 


207-439-2334 
vintagefashionandtextileshow.com 















N lucysfabrics.com 
| a fabric boutique 
contemporary knits 


fashion trims 
purse findings 





® dressforms & 
pantsforms 





MY TWI 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 













Custom-Made or Make-Your-Own 
Kits & Videos « Seminars & Workshops 


www.mytwindressforms.com © 1-866-4MYTWIN 






Advanced AlterationsTraining 


Alterations for Professionals 
Book on CD by Linda Stewart 


The essential education program 


e Full color photos 
¢ Easy to follow directions 


“Gain confidence and knowledge, 
clients and profits will follow” 


2007 Class schedule now available 


Phone 276-669-3299 or order directly at: 
www.LindaStewartCoutureDesigns.com 
Credit Cards and PayPal accepted 





Friendly Service” =s | 
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WWW. TA 200-355 com/ 
freecatalog 


Bright and Happy Fabric Store 


Your online source for quality 
juvenile and novelty fabrics. 


626-357-6328 
www.brightandhappyfabric.com 


Let's Talk... 


qdleas.com 


surprising new e-zine about color, fashion, pattems, 
trends, buttons,..all the stuff you love that makes you 
want to sew more, Only $3.50, $17.50 annual, 








Trish Waxed Linen Thread 
Supplies for Beading, 
Basket Weaving & Embellishing 










catalog $2.00 
800-526-1630 
RoyalwoodLtd.com 


Royalwood Ltd. 
517-Th Woodville Rd. 
Mansfield, OH 44907 


E U SABLE 
















Hugo's NEW G TAPE 


50 Foot Rolls 
1/2", 1", 2”, 2-3/8" 


SELF CLING NO GLUE 
; r en 
=, Purple ay me 


www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 


iMateiiaR 





Fabrics » or the artist in you 
www.materialgirlquilt.com 





10 ft WIDE Fabrics & 





Grommets/Draperies, 
| For Washable Seamless Draperies, 
| Slipcovers, Tablecloths, & more! 
$2 Planning Kit with Samples: | 







JUNE/JULY 2007 85 


Cow, Mawa, Seu! & 


Fabulous Fabric and Patterns 


www.sewMamasew.com 
Modern cottons, retro oilcloth, hip patterns and more. 











EUROPEAN CUT 


A book about drafting basic slopers the 
European way! 


For details and orders, please visit 
www.vestisbooks.com and save 20% 





—- 
7 ymolions. com 


_ FREE 


“(Our Saison 
WITH PURCHASE OF THREE PATTERNS 


»~) ALWAYS 20% OFF 

~ E ALL ACCESSORIES 
; RA zippers, threads, quilting fabrics, needles, 
scissors & shears, sewing furniture & more! 























» Check out our new site design! 





Thinking about launching pce 
a sewing business? | 
Already in business? 

Join Today! 


The Professional Association 
of Custom Clothiers 
Ph: 877-755-0303 


www.paccprofessionals.org 


Pai Linted ihn Labels 
Catalog sent with samples and order fons. 
E-mail: postman(@stetlingtape.com. 


www.sterlingnametape.com 


1-800-654-5210 


S terling awit 


Tape Ea 
Dept TM3 / PO. Box 939 
Winsted CT 06098 
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= _DARR, Inc. 





See ad index on pages 88-89 for reader service numbers. 


The Original 


Creative Festival 
4-(800) 472-6476 


Www .pcmexpo.corrTi 
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Sewing Notions that Work 
Made in USA el 
DARR E-Z Winder \J s 
Wind any thread or yarn 3 os 
onto spools using your 
sewing machine bobbin winder. 


NEI! rania 
DARR Piping Magic l4 
Rotary cut piping seam allowances. 
DARR, Inc. 
(251) 661-5191 - Fax (251) 665-0072 
http://www.darrsewnotions.com 
info@darrsewnotions.com 


Facen! OFF OG}6 








Unique — 


handbag patterns designed 
for the way 
women REALLY livel! 


FREE Color Brochure 
Call Toll-Free 
866.409.8634 


studioKat Designs 
137 S Hemingway Ct 
Advance, NC 27006 
see the entire collection at 
www.studiokatdesigns.com 





2 Fabric Corner 


) já! 
Ti \ Topeka, KS 66614 
Ah (785) 271-7667 


Visit us on the web at www.thefabriccorner.com 


Quality quilting and fashion fabric, 
embellishments and notions. 


5331 SW 22nd Place 


FOR LESS 


www.CreateF orLess.com 


pi Finest Fabric Store 
(@¥ HABE RMA 
Oe FABRICS à 


„for bridal, apparel, & home décor. 
Shopping, swatching, projects at 
www.habermanfabrics.com 


905 S. Main St, Royal Oak, MI 48067 
Phone: (248) 541-0010 





Fabrics and patterns for garment sewing | 
Mail order to Canada, USA, Europe 
www.timmelfabrics.com 
1-877-825-9048 





Make It Yourself 


_ Sewing Classes on DVD 


UNIQUE 
PATTERNS 
JA FOR 
me WEARABLE ART 
For free 32-page catalog, 


email name and address 


#112 — Japanese Field i 
to: mail@folkwear.com 


Clothing 


PM Organics 


Textiles You Feel 
Good About! 


Certified Organic 
Cotton Fabrics and Notions 
www.pmorganics.com 


SO VINTAGE PATTERNS 


Where the selection is greatest! 
From aprons to gowns! 
World Wide Shipping Ħ Credit Cards Welcome 





-WWW.SOVINTAGEPATTERNS.COM 


Fine & interesting fabrics, patterns, sewing supplies. 


Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 





FACTORY DIRECT 
AT WHOLESALE PRICES 
FREE CATALOG! 


Inside NJ: 973-546-4502 x33) 
Outside NJ: 800-634-6647 x33 


www. locidownandesther.c com 


— r 
hye 
L T 


SILK FABRICS 
(BY MAIL) 


Silk Doupioni, China Silk, Silk Shantung, Silk Gauze, 
Silk Taffeta, Silk Organza, Silk Crepe 4ply, Duchess Satin, 
Silk Charmeuse, Heavy Shantung Plain, Heavy Shantung Rib, 
Silk Crepe-de-chine, Doupioni Silk Metallic. Silk Linen, 
Siik Chiffon, Raw Silk Noil, Silk Organza Metallic Plain/Crinkle 
& Surprise Packages 

SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


(718) 886-2606 


Visitour Website or 
Call tolf free for free brochure 


1-800-432-7455 


www.supersilk.com 


CLASSIFIED 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds: PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-270-6310. Or email text to 
ads@taunton.com The deadline for the August/ 
September 2007 issue is May 8, 2007. 


BUSINESS OPPORTUNITIES 


SELL YOUR WORK TO galleries and shops. 
For 25 years we ve helped thousands of artists 
grow their careers. You'll discover more studio 
time, less travel time and more profit than 
ever before. Average sales $25,000! 
www.AmericanCraft.com 


LEARN CLOTHING ALTERATIONS! Lessons on 
DVD. Visit us at www.alterationsmadeeasy.com or 
call (314) 298-9909 to order. 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly--TH, 
Box 216, New Britain, CT 06050-0216. 


FABRICS 


ULTRASUEDE® $29.97 - $39.97 YD., 100 Swatches, 
$15.00. Many other fabrics! Field’s Fabrics, 1695-44th, 
Grand Rapids, MI 49508-5001. 1-800-67ULTRA. 
www.fieldsfabrics.com 


www.threadsmagazine.com 

















ClothingLabels4U.com 












CUSTOM AFFORDABLE PRICES! 
WOVEN FREE SAMPLES! 
GARMENT DURABLE! 
WON'T FADE 


LABELS 
; 1-800 469-1301 


Œ Order One or More! CUSTOM-MADE = 


ZIPPERS 


We are America’s #1 source for zippers you = 
cannot find in a retail store. All zippers made to & 
your specifications, and shipped quickly. Easy = 
on-line ordering process—simple to use! : 
Order one zipper or a dozen, all custom made. 


ZIPPER SOURCE , 


AEE EEO CRI ROI 
1900 W. Kinzie St., Chicago, IL 60622 = 
Phone: 312-492- 7200 @ Fax: 312-243- 1600 : 


Wawa Www.zippersource.com ww 





/ ieldal Se Fix Embellishments 

















> Ask for Ont 
« Decorative Touch” f : 





: W ad @ products at your 
e Swarovski” Crystals i) favorite Store! 
e Rhinestuds @ “wa or on-line... www.i-kandi.com 


‘NailHeads  @ 
* Pearls 


@ » Laadi Garp 
www.L-Orma.com « 1-800-985-2634 





— 


LYCRAS*NOTIONS*LACES*PATTERNS* Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection 
oflycras, powernets, glistenets, tricots, lingerie 
laces, notions, underwires, bra cups, etc. Quantity 
discounts available. Catalog--$3.00. Color swatches- 
-$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


PATTERNS 


ETHNIC SEWING PATTERNS! African, Asian, Indian, 
Belly Dancing, more. Since 2003. Shop stores.ebay. 
com/Ethnic-Patterns or wwwethnicpatterns.com 


PATTERNS FOR ANIME AND MARTIAL ARTS. Au- 
thentic, traditional Japanese design for martial arts 
or cosplay. www.BudoBear.com (412) 381-4148. 


MISCELLANEOUS 


LET US WEAVE FOR YOU! Custom contract weaving 
service. Reasonable rates, fast turnaround. You can't 
sell what you don't have. wwwsageweaving.com 


VERY NICE ORIGINAL SINGER Featherweight 
(221) with case. Toll free 800-904-6563. 








CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthiink.net 





‘Sewabration. com 
i the 


Simplified Sewing Series 


Quality Value Style 


Your source for sewing cabinets with the looks of fine furniture, 









ITALY FOR 
TEXTILE LOVERS 





-$ 


Savour fabric, food and wine on a 
journey that lights your creativity. 
14 to 21 Octo er, 2007 


www.tactiletravel.com (617) 648.8119 





California Thread & Supply 





CTS ` : a 


Over 450 Colors of Threads 
WHOLESALE PRICES NO MINIMUM OTY 


THREADS NEEDLES ELASTICS | 
ZIPPERS SHEARS HANGERS 
EMBROIDERY SEWING SUPPLIES 


ist Time Buyer $% Off Coupon Code: threads7 
Mek (213749-490975 Fax: (213)749-9447 Email salesgòcisisa com 








www.CTSUSA.com 


W with ihe Trends 
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ADVERTISER INDEX & WEB DIRECTORY | 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, 
go to the Index to Advertisers at www.threadsmagazine.com 





A Fabric Oasis 
Academy of Fashion Design 
Academy of Fine Sewing 
& Design 
Acmestitch 
Alpha Impressions 
American Sewing Expo 
Apple Annie Fabrics 
Arrowmont School 
Aurora Silk 
Baby Lock 
Baer Fabrics 
Barudan America, Inc. 
Beacon Fabric & Notions 
The Bee Lee Company 
Birch Street Clothing 
Bright and Happy Fabric 
Store 
Britex Fabrics 
Burda World of Fashion 
Button Drawer 
California Thread & Supply, 
Inc. 
Christine Jonson Patterns 
Claire Shaeffer Couture 
Workshops 
Clothing Designs by La Fred 
Clothing Labels 4u.com 
Cochenille Design Studio 
Color in Stitches 
The Couture Sewing School 
Create for Less 
CreativFestival 
Cutting Corners, Inc. 
Cutting-Mats.net 
Darr, Incorporated 
Dawn Anderson Designs 
Delta Sewing Furniture 


Distinctive Fabric 
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www.afabricoasis.com 


www.aofdesign.com 


www.finesewing.com 
www.acmestitch.com 
www.alphaimpressions.com 
www.americansewingexpo.com 
www.appleanniefabrics.com 
www.arrowmont.org 
www.aurorasilk.com 
www.babylock.com 
www.baerfabrics.com 
www.barudan.com 


www.beaconfabric.com 


www.birchstreetclothing.com 


www.brightandhappyfabric.com 
www.britexfabrics.com 
www.gipnews.com/crafts.html 


www.buttondrawer.com 


www.ctsusa.com 


www.cjpatterns.com 


www.lafred.com 
www.clothinglabels4u.com 
www.cochenille.com 
www.cisbuttons.net 
wwwssusankhaije.com 
www.createforless.com 
www.creativfestival.ca 
www.cuttinglinedesigns.com 
www.cutting-mats.net 
www.darrsewnotions.com 
www.dawnandersondesigns.com 
www.deltasewing.com 
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PistinésiveBint tOre,or 
D'leas Fabric Affair, Inc. 
Earth Guild 

The Electric Quilt Company 
Emma One Sock 

EQuilter 
Fabfabricsonline.com 
Fabric Corner 

Fabrics Unlimited 

Fabrique Fashion Fabrics 
Fabulous Fit Dress Forms 
Fashion Design Online 
Fashionable Fabrics 

Fine Fabric Stores 
FineFabrics.com 


Fire Mountain Gems 


Folkwear Patterns 
Fuhng Satin Co., Inc. 
Gayfeather Fabrics 
General Label Mfg. 
GlitzOnline.com 
The Green Pepper 
Group Seminars at Sea 
Haberman Fabrics 
Hedgehog Handworks 
Helen Enox Fabrics 
Henrietta's Handbags 
Hip Line Media 
Hobby Cabinets 
Homespun Wide Fabrics 
Hot Patterns 
Hugo's Amazing Tape 
Husqvarna/ Viking 
Husqvarna/Viking 
Independent Pattern 
Company Alliance 
J. N. Zippers & Supplies 


Jane Steinberg, Inc. 
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www.dieas.com 
www.earthguild.com 
www-.electricquilt.com 
www.emmaonesock.com 
www.equilter.com 
www .fabfabricsonline.com 
www.thefabriccorner.com 
www. fabricsunlimited.net 
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www.fabulousfit.com 
www fashiondesignonline.com 
www fashionablefabrics.com 
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www.firemo untaingems.com/ 
freecatalog 
www.folkwear.com 
www.fuhngsatin.com 
www.gayfeatherfabrics.com 
www.generallabel.com 
www.glitzoniine.com 
www.thegreenpepper.com 
www.quiltcruises.com 
www.habermanfabrics.com 
www.hedgehoghandworks.com 
www.helenenoxfabrics.com 
www.henriettashandbags.com 
www.hiplinemedia.com 
www.hobbycabinets.com 
www.homespunfabrics.com 
www.hotpatterns.com 
www.amazingtape.com 
www.husqvarnaviking.com 


www.husqvarnaviking.com 


www.patterncompanies.com 
www.jnzipper.com 


www.janesteinberg.com 
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BY LINDA PRZYBYSZEWSKI 


The art of making do 


aking do is an old and worthy tradition. Every girl who 

has read Little Women remembers the scene when Jo 

(ourtomboy heroine) and Meg (her older sister) are 
invited to a party by their marvelously rich neighbors. Jo has 
one nice dress, but it’s got a scorch mark on the back of the 
skirt from standing too close to the fire. There’s no way to fix the 
dress and no money to buy a new one. They decide that Jo must 
wear the dress but keep her back to the wall at all times. The 
sisters only have one nice pair of gloves between them, so each 
will wear one nice glove and clutch a soiled one in her hand. 

Louisa May Alcott wrote Little Women in 1868 based on her 

own family and their need to make do. Her lesson was 


Knowing how to Ma ke 
something out of 


nothing is a valuable skill. 
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simple: Knowing how to make something out of nothing is 
a valuable skill. 

My own efforts at making do arose for the same reasons as Jo 
and Meg. I wanted to be well dressed, but my purse was small 
and empty as I worked my way through school. I became adept 
at digging through remnant piles in fabric stores. 

A friend once guided me to a strange, dark basement shop in 
New York City where buttons were sold mixed up in enormous 
buckets. Bolts of men’s suiting that were just a little too color- 
fulfor the average guy but just colorful enough for me were 
stacked on a table for $3 a yard. I was in heaven despite my 
location underground. 

Making do has its pleasures even if it is a virtue born of 
necessity. It gave me a sense of secret pride to realize that a sin- 
gle wine spot on a beaded, vintage evening sheath could easily 
be camouflaged with a sprinkle of beads. For the first time in 
my life, I had a dress worthy of a gala New Year's Eve party. 

Eventually, I no longer had to make do. The same patience, 
effort, and creativity essential to making do are also essential 
to earning a graduate degree. I was hired for the job I wanted, 
and my purse was full. I could walk into the finest 

fabric shops and purchase the exact shade and 
amount I wanted. 
It felt a little strange at first, but then I real- 

P ized that even Alcott wanted her little women 
to have it easier. Jo doesn’t marry the rich boy 
next door, but her younger sister does. And 
it’s clear by the end of the book that the girls 
will never have to make do the way they had to 

when they were younger. Little Women became 
a best-seller, and Alcott’s purse became full, too. 

Of course, the ability to make do stays with 
you. I always look over the remnant pile even ifI 
no longer dig through it with my old determina- 
tion. And when I look at clothing, I still ponder 
its possibilities. 

No, younever forget how to make do. 


Linda Przybyszewski lives in South Bend, Indiana. 
She combines her passions for history and sewing by 
teaching the history of fashion at the University of 
Notre Dame. 
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next Closures author. 
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Husqvarna VIKING 


Let Your 
Creativity Sparkle 


With fabulous, affordable features! 





i Exclusive innovations are the gems of 
a top-of-the-line Husqvarna Viking machine. 
The new Sapphire machines from Sweden 
bring you the capability and convenience 


of these features at prices you can’t resist. 
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sari, or “saree,” is full of 

surprises. The simple 6- to 

g-yard length of unstitched 
cloth offers a limitless medley of 
colors, intricate patterns, and gar- 
ment styles. You can drape it, with- 
out a single stitch or pin, into 
100-plus styles—from elaborate 
gowns to simple skirts, even 
trousers or shorts. 

Although a sari garment is 
untailored, the fabric itself is highly 
structured. Two long borders frame 
the main field and run the length 
of the approximately 45- by 216- 
inch rectangle. A 1- to 3-foot border 
at one end—called the “pallu” or 
“pallav”—presents the most deco- 
ration and is prominently displayed 
on the body. The plain end is con- 
cealed inside the wrap when worn. 

Cotton and nylon saris are worn 
for common, everyday activities. 


—s— 


FINE FABRICS 


Hand-loomed silk saris are limited 
to special occasions, as it typically 
takes two or three individuals up to 
10 days to weave. Gossamer silks, 
like the one shown here, are so fine, 
in fact, that the entire length can 
pass through a finger-ring. Even 
fancier saris include embroidery, 
beading, “zari” gold- or silver- 
dipped threads, or “sheeshadar” 
mirror work. 

Probably the oldest garb in the 
history of mankind, the sari—which 
dates back to 2800 8.c.— is tradi- 
tionally layered over a cropped 
blouse, or “choli,” and a “lehnga” 
petticoat. We can only guess that 
the enduring success of the dress is 
due to its timeless simplicity, com- 
fort, and many creative possibilities. 


For buying information, 
see Notions on p. 15. 
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